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INTRODUCTION.

In Milton's life Paradise Lost may be regarded as the
great central point, to which everything else is subordi-
nate Al through his youth and his prime of manhood
e was consciously or unconsciously preparing himself to
write a great epic poem. Very slowly his great purpose
assumed definite shape in hismind. The poems 1n which
he first showed his poetic genms were Iyric and dra-
matic, but early in life he had concerved the 1dea of
rivalling the fame of Homer and Virgil, and becoming
the epic representative of his nattve Jand and of modern
Christendom. At first he meditated a national epic, based
upon the legends of prehistoric England. In s youth
his mind was d by the pi que J 'y of
chivalry and romance. “I betock me,” he writes in the
Apology for Smectymnus “among those lofty fables and
romances which recount in solemn cantos the deeds of
knighthood * The poet’s wanderings in the fields of old
romance have left their traces distinetly in some of the
most gorgeous passages of his epic poetry. At one time
they seemed Likely to determine his ultimate choice

Milton was inclined to follow the example of Spenser

i
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and tako tho mythical King Arthur as his hero, in which
caso the
“Tilting furniture, emblazoned shields,

Impresses quaint, caparisons and steeds,

Bases and tinsel trappings, gorgeous koights

At joust and tournament,”’
instord of being tho occasional ornaments of his verse
would havo boen its continunl subjoct matter. However,
this project, though soriously ontortained for the time,
was not of vory long continuance. When once the
Great Rebellion had broken out under leaders animated
by detormined hostility against the foudalism of the
middlo ages, it was not likely that a zoalous partisan of
Puritanism and Republicanism, such as Milton was, should
have dovoted his genius to the colebration of the exploits
in war or love of fictitious knights, To have done so while
tho strife was raging, or during the period when the leaders
of tho republican party were maintaining with difficulty
their hard won supremacy, would have appeared frivolous
in the extromo, and to have rveverted to such o task
during the dark days of the Restoration would have
been an insult to himself and his fallen party, betoken-
ing & callous indifforentism, which was far from being a
charactoristic of the poet. Indeed, as long as his gonius
could moro directly serve tho groat cause of political and
religious liberty, ho sooms to have regarded all poetry
as o matter of very socondnry importanco, It was how-
over o preat sacrifice to forego the inspirations of his
poctieal genius, and divert all his literary powers to the
uncongenial task of writing despatches and controversial
pamphlets on the burning questions of the day, in the
composition of which he had to lower himsolf to the



INTRODUCTION. ™

level of his pedantic opponents. We know from his
own writings that, if he had consulted bis own taste,
he would have kept out of the controversial fray. In
his Reason of Church Governmend, published *in 1642, after
revealing in detail his high ambition to devote his whole
heart gnd soul and life to the composition of such a
poem a3 posterity should not willingly let die, he in-
forms his readers that he would not have disclosed so
much beforehand, *but that he trusted thereby to make
it manifest with what small willingness he interrupted
the pursuit of no less hopes than those, and left a calm
and pleasing solitariness, fed with cheerful and confident
thonghts, to embark in a troubled sea of noises and
hoarse disputes; from beholding the bright

of truth in the quiet and still arr of delightful studies to
come into the dim reflection of hollow antiqnities sold
by the seeming bulk, and there be fain to club quotations
with men whose learning and belief lay in marginal
stuffings " However, 1 spite of his aversion to the
taskwork that duty dictated, he devoted himself to it
with a thoronghness that necessitated a long postpone-
ment of his most cherished designs. In the whole
period between hus return from Italy in 1639 and the
death of Cromwell in 1658, Mlilton gave the world no
original poetry except a few sonnets, many of which
were directly suggested by the stirring events of the
day. Nevertheless his great purpose, though its com-
pletion was indefinitely deferred, was never entirely
Lanished from his mind. In such lesure as his busy
life afforded, he was still trying to determine the subject
of hia great work and the form in which it was to be
compored.  Qut of the many possble subjects that
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seemed suitable to his genius he at last chose Paradise
Lost. Even after the theme of the poem had been
settled, it still remained to determine the form. At
first the poet was inclined to write a drama upon the
subject he had chosen, and Satan’s address to the Sun,
in the beginning of the fourth book, was originally
intended to he the commencement of a tragedy. But,
as time went on, he changed bis mind, and came fo the
canclusion that an epic poem would be the best means of
delivering to bis contemporaries and posterity all the
higher and brighter ideas that had not ceased to revolve
in bis brain ail the time during which he seemed wholly
given up to the vituperation of his religious and political
adversaries. Thus, finally, he determined to write a
great epic poem on the subject of the loss of Paradise,
which he commenced in 1658, at a time when the
appointment of Andrew Marvell as joint-secretary made
it no longer appear imperatively necessary for him to
devote all his energies to his offieial work.

A great deal has been written to show that Milton
in the construction of Paradise Lost borrowed so much
as seriously to detract from his claim to the credit of
originality. The best answer to each particular charge
of this kind is to ghow how very widely the critics dis-
agree with one another in their attempts to trace the
plot to previous authors. Almost every commentator’
has his own candidate to bring forward for the honour
of having been copied by Milton, and is therefore inclined
to disallow the similar claims put forward in favour of
others by rival eritics. Voltaire, writing in 1727, de-
clares that the idea of Paradise Lost was derived from a’
comedy called Adamo, written by one Andreini, a player,
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which Milton saw performed at Florence. The subject
of the play was the fall of manj the actors, God, the
“Devils, the Angels, Adam, Eve, the Serpent, Death, and
he seven mortal Sins.  Milton, according te Valtaire,
“piorced through the absurdity of thet performance
to the hidden majesty of the subject, which, being
altogether unfit for the stage, yet might be (for the
genius of Milton and his only) the foundation of an
epic poem. He took from that ridiculous trifie the
first hint of the noblest work which human imagination
hos ever attempted, and which he executed more than
twenty years after” In spite of Dr. Johnson's decision
that Voltaire's story is wild and unanthorized, a com-
parison of the plot of Paradise Lost with the contents
of the play of Andreini seems to show that the great
English poet did not altogether disdain to borrow from
the work of this rather obscure Italian playwright.
Besides a general resemblance between the principal
incid and the ch 3 d, there are some
traces of imitation in detail.  Thus, from Mr. Hayleys
analysis of the Ademo, we learn that in Act IV. Scene
IIL of Andreini’s poem, “Infernal Cyclops, summoned
by Lucifer, make & new world at his command,” and
it is natural to suppose that this suggested to Milton
the building of Pandemonium by Mammon. Besides
“Andreinis Adamo there were, as Mr, Hayley shows,

several other poems published in Italy befors or about
ke time of Milton's visit to that country, the subjects of
which were the wars of the Angels and the fall of Adam,

Am?ng these was & poern called the Angelnda, in which

the mv_ention of artallery is attributed to the fallen angels.

Thas Wit not improbably suggested to Milton the chief




xit INTRODUCTION.

incident of his second heavenly battle, and he may
have incurred similar obligations to some other of the
Italian poems mentioned by Mr. Hayley. However, as
of most of them only the names survive, it can only be
said with certainty that the subject of Poradise Lost was
a favourite theme in Italy at the time of Milton's visit
there, and it is likely that, when he had once conceived
the idea of writing & great poem on the loss of Paradise,
he would have taken note of any incidents or ideas
likely to be useful, that might be suggested by 'the
Ttalian writers who had chosen the same subject, and
not only by Italian writers but by writers in all the many
continental languages with which Milton was acquainted.
Two modern critics, Mr. Gosse and Mr. Edmundston,
find the chief original of Paradise Lost not in Italy, but
farther north in Holland. Vondel, who is considered
the greatest of Dutch poets, published in 1654, four
yoars before the date usually assigned to ‘the commence-
ment of Paradise Lost, a fine drama called Zucifer. As
Vondel had already become famous by his previous
works, and as the treaty of alliance concluded between
England and Holland in 1654 had renewed friendly
relations between the two republics, it is likely that
Vondel's poem may have been known to Milton soon
after its publication. Mr. Gosse declares that the great
resemblance between Vondel's Zucifer and Milton's'
Paradise Lost can hardly be accounted for as the result
of accident. Mr. Edmundston finds among Vondel's
plays the original not only of Paradise Zost but also
of Samson Agonistes. On the other hand, it must be
romembered that, though Paradise Lost may not have
been regularly commenced in its present form before
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1658, the plan of the poem had been ﬂmx}g’hb out many
years eathier, and also, that Vondel's Lucifer only covers
2 small part of the subject matter of Pamdxfe Lost,
amtly, the rebellion of Saten and his war with .tho
faithful angels. ‘These facts are strong evidence sguinst
the belief that Paredise Lost 2 a wholo can be founded
upon Vondel's drama.  As for resemblance in individusl
passages, the same evidence adduced to show thay Milton
borsowed from Vondel would probably, if accepted, lead
us to believe that Vondel was 1 like manner indebted
to previous writers  Thus Milton’s well-known hine,

*Tettet to rergn 1 hell than eerss 1n heaven,™

isvery ike two lines of Vondel's. But this proves little ;
1t may be paralleled not only in Vondel, but also s
Fletcher and Crashaw, and very closcly in Stafford's
Niobe, & prose work quoted by Todd, in which Satan
declares that God drove him to hell, in order that he
#who could not obey m heaven might cormmand i hejl.”
Stafford’s Niode was published 1611, aud so, if close
similarity of langnage and thonght in 2 Jater wnter 1s
enough to prove hterary obhgation, Vondel's verse must
be indebted to the prose of Stafford. Itis, of course, pot
im.poﬂfble that Milton may have consciously borrowed
this aud other 1dens from Vondel 1n the ssme way ng be
e deliberately borrowed from Tomer and Virgd; bug
such obligations are very hard to establish, unless the
poed chooses himself to manifest them beyond doubt by
the words he emplogs

Among. the English writers whom Milton is supposed
1o have imitated, the first in order of tme and im-
portance is Caedmon. This Anglo-Saxon poet composed,
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in the seventh century, a poem in which is described the
foll of the angels, the creation, and the expulsion of
Adam and Eve from Paradise. The poem was printed
at Amsterdam in 1655, and must have been known
before that date in its MS. form to the lesrned in Ing-
land. As Milton wrote a history of England down to the
time of the Norman Conquest, it is probable that he was
familiar with Anglo-Saxon literature, and he can hardly
be supposed to havo entirely overlooked Caedmon’s poem,
which from the character of its subject matter would
naturally be very interesting to him. No one can read
Caedmon’s poctry without being continually reminded
of Paradise Lost. Let any one refer to the extracts given
from his poem by Mr. Turner in his Hislory of the Anglo-
Sazons, or even to the short extract quoted at the com-
mencoment of Chambers’s English Literature, and he will
seo reason to believe that Milton owes much to his
Anglo-Saxon predecessor, In fact, the two poots,
though born in distant ages and at very different stages
of civilization, are not entircly unlike one another. If
wo could take away from Paradise Lost tho melodious
flow of verse and the rich vatiety of illustrations culled
from all past literatures, there would still be left a nar-
rative of great power which would read very like the
pootry of Caedmon. Therefore it is diffienlt to help think-
ing that Milton's mind was thoroughly saturated with
the spirit of that early poet, and that to this Anglo-
Saxon original Milton was to a considerable extent
indebted for the frameaverk of his epie. The chief fact
that militates against this conclusion is that Milton never
appears to have mentioned Cacdmon’s name in the whole
range of his writings. Whether this omission was due
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idea of writing a great poem on & religious subject.
This however it mere conjecture. Even if Sylvester
had never tramslated Du Bartas, Milton’s choice of
subject could be sufficiently accounted for by his own
character, the theological spirit of the age, and the prac-
tice of an immense number of his literary predecessors
in England, Italy, France, Spain, and Portugal. There
seems to have been in the many poems treating of the
£all of man so much similarity in the arrangement of the
incidents that it is difficult to establish Milton’s indebted-
ness to any particular author, while it is perfectly evident
that he studied the various works on the subject written
in different languages, that he followed generally their
traditional treatment of the plot, and, whenever he found
it worth his while, borrowed their ideas and expressions
without scruple. Since the days of Homer epie poets
. have regarded borrowing as their peculiar privilege, and
. rather prided themselves on their skill in utilizing the
idens of earlier poets. Milton avails himself of this cpic
privilege as freely as Virgil, and yet neither of these two
great poets thereby forfeits his claim to originality.
Both of them have deliberately justified their practice in
this respect.  Virgil, being reproached for his continual
imitations of Homer, replied, “ Let my detractors try to
steal for themselves, as they say I have stolen for myself,
and they will find that it is easier to rob Hercules of his
club than to rob Homer of a single verse.” Milton pro-
bably intended to defend himself against detraction on
the same ground when he asserted that * $o borrow and
better in the borrowing is no plagiary.” He has told us
himself that he considered that *industrious and select
reading” was the chief means by which he trained him-
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self to become 3 grest poet, and it was imposzible for
tim pot to reprodzee in his own verses the fruits of bis
extensive stndy. It is however 2 mistake to dwell too
ek en parsllelimn between individeal paesages, and
aonfdertly assert that Milton borrowed this jdes from
Vozdel, and that fram Sylvester. It is always possitle
that Milton ard the writer from whom he is supposed to
bave borrowed may be both equally indebted to xome
51l exrlier writer known to both, or more probably to
some traditional treatment of the story of the beginning
of the world handed down from generation to generation
by the mystery and morality playz of the middle azes
In the more generzl attempt to determine what English
poet chiefly attracted Milton’s admiration and gave the
ur to his imaginative genins, we are least likely to
ar if we give eredence to his own statement as reported
by Dryden, to whom ke declared that Spenter was his
origieal
Miltan's poetry is & mirror in which the wrter's

charaeter i3 very clearly reflected The most rapd
rrvey of the subjects of his various poems 1 enonzh to
rezind vs of the desp veneration for religion and morality?
which formed the chuef element in his chameter. He
czswervingly acted up to the hizh ideal ke had coneeived
rzf'lhc gualifications essentialtoa true poet.  In Mlton's
Upmrm, *"he who would rot be frustrate of his kope to
write well bereafter in lazdable things, ought Himself to
bea true poem, that is, 8 composition and psttern of the
'b:z!’- aad houourablest things ; not presaming to sing
hizh praites of hervic men or famous cities, onless be
bave in himeelf the experience and the practice of all

that which is praiseworthy ® It was imp 7 peces-
5
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sary, he thought, that the poet should prepare
for his high calling by hard study, a pure Jife, and
prayer to that Eternal Spirit who can enrich
utterance and knowledge, and sends out His ¢
with the hallowed fire of His altar to touch an
the lips of whom He pleases.” Milton bad conscie
set himself to satisfy the intellectual and moral ¢
down by himself. All the best works of Hebrew
Roman, and contemporary writers had been ¢
studied by him, and he could proudly decls
Matthew Arnold’s Mycerinus, that,
¢ Rapt in reverential awe,
He sat obedient in' the fiery prime
Of youth self-governed at the foot of law.”

Having undergone the required discipline, am
conscious of his great genius, he had no doubt t}
had vouchsafed to inspire him, as He inspired t
phets of the Old Testament, that he might fulfil 1
as a poet and be able “ to inbreed and cherish in
people the seeds of virtwe and public civility; -
the perturbations of the mind, and set the affec
right tune; to celebrate in glorious and lofty hy

i throne and equipage of God's almightiness, and w

suffers to be wrought with high providence in His ¢
to sing victorious agonies of martyrs and sain
deeds and triumphs of just and pious nations
valiantly through faith against the enemies of Chi
deplore the general relapses of kingdoms and stat
justice and God’s true worship.” His life and w
show how steadfastly he devoted himself to the se:

 relizion and morality. There is no doubt thatl
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with Charles I and many of his courtiers, must have
v been looked upon with suspicion by his austere political
associates. In his Z'Allcgro ho not only glorifies the old
Greok drama, but also mentions with approval the learned
sack of Ben Jonson and tho wild wood-notes of Shake-
speave.  But the Puritans, caring nothing for all the glories
of tho Elizabothan stage, condemned the whole drama
indiscriminately as a schaol of immorality, In many fine
passages of Milton's poetry evidonce of his love of music
may bo found (sce note, L. L., I, 708), and wo know
that his favourite relaxation was to play on tho organ.
Tho Puritans had so little appreciation for music that
they objected to its uso in tho sorvico of God. Milton
admired tha beauties of acclesiastical architecture (Pense-
roso, 1656-166), which the Republican leaders allowed or
encouraged their followers to defnce. In & word, while
Milton could appreciate averything beautiful in literaturs
and art, those who professed the same religion and the
same principles as himself confined their reading to the
Bible, and included the innocont pleasures of literature,
philosophy, and the fine arts in the same condemnation
as the liconse and irreligion with which they appeared,
from tho standpoint of fanaticism, to be inextricably
conncoted.  Thus an important part of Milton’s character
iended to alionate him from the politiesl party to which
he bolonged. DBefore the outbreak of the civil war the
hostility botween culture and religious Puritanism was
iosg distinctly manifest. At the time when Milton was o
roung man, England had not yet been split up into two
sreat irreconcilablo divisions, betweon which an absolute
shoice had to bo made. It was thus possible for him to
ndulge then to the full his love of beauty in art and
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literature without feelings of sclf-reproach. But as he
increased in austerity with advancing years, he becams
unable to remain entirely superior to the prevalent
nurow-mindedness. There is good reason, from the
internal evidence afforded by his poems, to believe that
his attitude towards human learning was gradually
affected by the influence of Puritan surroundings, until
in old age he himself came to regard Greek philosophy
and profane literat 1y as either unprofitable or
even pernicious (see note on II., 147).

Milton was undoubtedly & sincere patriot, but in times
of civil war patriotism s in danger of being confounded
with party spirit. In Milton's case religious zeal and
republican enthusiasm rather tend to throw into the
shade his affection for his native country. We bave seen
that in his youth he conceived the project of writing op
the Artharian legend 2 patriotic poem which would have
celebrated the glortes of England as the Zneud celebrates
the history of Rome. In this poem Arthur was to have
visited the under-world, where, like Virgil's /Eneas, he
would have seen visions of tho future trrumphs in war
and peace to be won by his descendants and successors
in distant ages  But the carrying out of such a project
was rendered impossible for Milton by the Great Rebel
hon. A republican poet could not celebrate the glories
of his national history when all its past triumphs were
indissolubly connected with the names of kings and great
barons. Thus it became impossible for Milton to make
the glorification of his native land the main subject of his
epic poer.  There was however one means left by which
he could express his patriotism without appearing to be un:
faithful to his politieal principles At first he seemsto have
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that in France and Germany the name of Milton is less
familiar than that of Byron. Even in England, although
verbal homage is universally paid to Milton’s genius, it
is to be feared that Paradise Lost and Paradise Regained
are more praised than read. The general reading public
in their heart of hearts is inclined to endorse Dr. John-
son’s judgment, that Paradise Lost is one of the books
which the reader admires and lays down and forgets to
take up again ; that none ever wished it longer than it
is; that its perusal is a duty rather than a pleasurc;
that we read Milton for instruction, retire harassed and
overburdened, and look clsewhere for recreation. This
want of appreciation is no doubt partly due to want of
intellect and imagination on the part of the ordinary
reador.  “The works of Milton,” as Macaulay truly
remarks, *cannot be comprehended or enjoyed unless
tho mind of the reader co-operate with that of the
writer,” and most voaders of poetry are too indolent
to take this trouble, or not sufficiently educated to enter
the long vistas of imagination suggested by Milton's
many allusions to the literature and history of the past.
But even the most cultured minds do not find perfect satis-
fuction in Milton’s poetry. Critics of true poetical taste
have had no difficulty in discerning the blemishes that
mar Paradisc Lost, such as tho tiresome theological dis-
cussions in the third book, the inconsistent account given
of the angels, who arec sometimes represented as material,
at other times as immaterial, the want of interest in the
main action of the poem, and the conventional characters
ascribed to Adam and Bve, who seem to M. Taine un-
interesting typos of a Puritan husband and wife in the
soventeonth century. In this introduction it is enough
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cursorily o mention these blemishes, as in tho first two
books of the poem little can be found far the most
fastidious critic to take exception to, unless it be the
allegory of Sin and Death, which is rightly condemned
23 unnecessarily repulsive in its details. But even this
episode can bo defended as full of a kind of horrible
grandenr, and the two books taken together may safely
be regarded as the longest sustained flight of really
subhime poetry to be found in the whole range of English
literature, Had Milton’s hand been checked by death,
when he had brought Satan safely to the confines of the
newly created world, what a mazmficent fragment would
havo remaiped ! If he could have preserved the same
elevation to the end of his poem, the resalt would have
been an epic that might almost have justified the exag-
gerated eulogy of Dryden's wellknown epigram. But
it may be that to do so was beyond the power of human
genins At any rate in the third book, after the intro-
ductory lines, we cannot help betng conscrous of a fall,
and through the rest of the poem it 13 only occasionally
that the poet rises again to the grand style that is main-
tained almost uninterruptedly from the beginning of the
first to the end of the second book

The superionty of the first two books of Paradise Lost
over the rest of the poem 1s partly due to the fact that
what 13 described in them does not involve the poet in
stuch insuperable difficulties as the subject matter of the
Iater books. When we consider the poem a9 a whole, it
is imposstble for us to take any keen interest in the
atrugiles of Satan and his followers, owing to Milton’s
insisting upon the omnipotence of God, which makes all
those struggles perfectly hopeless. The utter inequality
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Even Shylock shows affectron for his Iiving daughter
and regard for the memory of his dead wife. In like
manner Milton does not represent the enemy nf God
and man as entirely d of gentler ch

He feels deep remorso (I 605) at the thought of the
ruin in which he has involved his followers, and this
remorse sctually moves him to tears (I 620). In the
second book he shows 2 noble sense of the duty of self-
sacrifice incumbent on him on account of his position
as king of hell, when “for the general safety he despised
his own” (II 481), and undertook alone the difficult
enterprise which daunted the courage of the mightiest
of his followers. The same trcatment of Satan’s char-
acter is marntained in the later books, in which he is
twice melted with compassion at the sight of the harm-
less innocence of the very beings whose ruin he is
plotting (IV. 389, IX. 462466). Theso softer feelings
are however only occasional touches introduced to relieve
the grendeur of a ck tially terrible, a char-
acter which, though not entirely devoid of gentler
traits, is on the whole most like a mighty tempest,
or an avalanche, or any other force of nature that com-
bines the beauty of sublimity with immense destructive
- power.
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Tite measure 13 English beroic verse without vime, a3 that
of Homer in Greek, and of Vargil m Latin,—rime being no
necessary adjunct or true ornament of poem or good verse,
in longer works especially, but the wmnvention of a barbarous
age, to set off wretched matter and lame metre; graced
judeed since by the use of some famous modern poets,
earriefl away by custom, but much to therr own vexation,
hindrance, and constraint to express many things otherwise,
and for the most part worse, than else they would have
expressed them. Mot Without canse therefore some both
Ttalan and Spamish poets of prime note have rejected rime
‘both in longer and shorter works, as kave aiso long smee dur
best English tragedues, as a thing of itself, to all judicious
s, trivial and of no true museal delight, which consista
only in apt numbers, fit quantity of syllables, and the sense
variously drawn out from one verse 1mto another, not in the
Jingling soand of Like endings,—a fanlt avorded by the learned
ancients hoth 1 poetry and all good oratory. This neglect
then of rime so hittle 13 to be taken for a defect, though it
Ioay seem so perhaps to vulgar readers, that it rather is to
be esteered an ezample set, the first in English, of anaent

hiberty vecovered to berow poem from the troublesome and
modern bondage of riming,

XXX1
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THE ARGUMENT.

QGod, sitting on his throne, sees Satan figing towards this World, then
newly created ; shows him to the Bon, who sat at his right hand ; farctells
the success of Satan in perverting mankind; clears bis own justice and
wisdom from all imputation, having created Man free, and able enocugh to
have withstood his Tempter; yet declares his purpose of grace towards him,
in regard he fell not of his own malice, as did Satan, but by him seduced.
The Son of God renders praises to his Father for the mnnifestation of his
gracious purpose towards Man ; but God again dec™ oo Tt
extended towards Man- *«© ¢ o e v
offended the majesty o , .
his progeny, devoted t - , one can boe found
sufficlent to answer for his offence, and undergo his punishment, The Son
of God .fr_ee'!y oﬁer:.a_ bimself o xansom for, lMlqn: the Father nccopts him,

' f
. ' .
wandering he first indsa Elaca since called the Limbo of Vanity ; what per-
sons and things fiy up thither ; thence comes to the gate of Heaven, deseribed
' ' . ters above the firmament that flow rbout it,
" the Sun: he finds there Uriel, the regent of
' ) o self into the shape of a meaner Angel, and
Fmtonding a zealous desire to behold the new Creation, and Man swhom God
12d placed here, inquires of him the place of his habitation, and is directed :
alights first on Mount Niphates,
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B ALet( L et tiEe amtont flenes Credirnal b
Har, holy Light, offspring of eaven first born
Or of the Eternal coeternal beam
May T express thee upblamed ? Since God is ight
And never but m unapproachid light
4, Dwelt from eternity—dwelt then in thee,
L) Bright efituence of bright essence increate ! g a2
Avf Or hear’st thou rather pure Ethereal stream, ¢,
YWhose fountan who shall tell? Before the San,
w  Before the Heavens, thou wert, and at the voice
4 Of God, as with a mantle, dadst invest
The rising World of waters dark and deep,
‘Won from the vord and formless Infinite ! céonw
Thee I revisit now with bolder wing,
Escaped the Stygian Pool, though long detained
In that obscure sojourn, while in my flight, e&u
« Through utter and through mddle Darkness bor:
With other notes than to the Orphean lyre
I sung of Chaor and eternal Night,
‘Taught by the Heavenley Muse to venture down
The dark degcent, and ap to re ascend,
Though hard and rare  Thee I revisit safe,
And feet thy sovean vtallump pbut thow  f
hvh Bew Lo oamom fo sy Sttt i
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Revisit’st not these eyes, that roll in vain

To find thy piercing ray, and find no dawn ;

So thiek a drop serene hatl quenched their orbs,

Or dim suffusion veiled. Yet not the more #eimy betintrilns us

Cease I to wander where the Muses hanmt Mt """/"/"‘v': 2:“‘

Clear spring, or shady grove, or sunny hill,

Smit with the love of sacred song ; but chief -

Thee, Sion, and the flowery brooks beneath, }”’""""‘"‘ "30 Lnwel P

That W‘lsh thy hallowed feet, and warbling flow, haasred pien?

Nightly I visit: nor sometimes forget --.-va.lﬂ Aergon Lot

Those other two equalled with me in fate,

So were I equalled with them in renown,

Blind Thamyris and blind Meonides, v

And Tiresias and Phineus, prophets old : 7 Ter bi:d-mf et

Then feed on thonghts that voluntary move -

{w: - Harmonious numbers ; as the wakeful bird !

obews, Sings d'\rklmg, and, in shadiest covert hid, .

Tunes her nocturnal note. Thus with the year 40-

Seasons return ; but not to me returns

Day, or the sweet approach of ave or morn
Or sight of vernn, ;»\ace since :a.“ed (’ by
Or flocks, or herbither ; thence comes /Ie
be waters above ’Lb] 97 .
But cloud insteac/orb of the Sun: by, bay Ly ,} s,
Surrounds me, froy‘éuf,ﬁl&?fﬁe? the,, /’011 €reg
Cut off, and, for thelym the place dyy * ey~ b
Presented with a unive "2, d’dst Vel
fiee Of Nature's works, to me%_ /4, * dy
And wisdom at one entrance e
So much the rather thou, Celesve) Light,
Shine inward, and the mmd througt. all her powers
Trradiate ; there plant eyes ; all mist from thence
Purge zmd disperse, that I may see and wl]
Of things invisible to mortal Eiglt. frewem s gt i £ 2forrviic
Now had the Almighty Father from above, | s bt
From the pure Empyrean where He sits

High throned above all highth, bent down his eye,
Ch O e j,n.u.‘ hag it

v Favp Lt
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Tis ow worka and their Horks v onte 1o views #
+& About him all the Banctities of Heavcn o
Btood thick a9 stars, and imm”hu‘l:’ﬁlr Teceived ¢
Beatitude past utterance ; on hi tight  Lou seterd
The radiant image of his glory rat,
His only Son.  On Earth he first beheld
Our two first parents, yet the only two
Of mankind, in the Happy Garden placed,
Reaping immortal frusts of joy and love,
Uninterrupted joy, unnvalled love,  yowarsse v,
In blissful solitude. e then surveyed
; Hell and the gulf between, and Satan there
Coasting the wall of Heaven on thus side Night, v
« In the dun arr sublime, and ready now -
To stoop, with wearied wings and willing feet, »du
On the bare outaide of this World, that seemed
¢ Firm land mbosomed without frmament, A«rs>
Uncertain which, 1n ocean or m arr
Him God beholding from bis prospect high, fwaut
Wherein past, present, future, he beholds,
Thus to Hia ouly Son foreseeng spake —
# Only-begotten Son, seest thou what rage
¢ Transports our Adversary 7 whom no bounds
Prescribed, no Lars of Hell, nor all the chains
Heaped on him there, nor yet the main Abyss
Wide interrupt, can hold, 50 bent he seems  smder,
On denperate revenge, that sball redound +u éask
Upon hus own rebeltious head  And now,
Through all restraint broke laose, he wings lus way
Not far off Heaven, m the precincts of light, sl
hrectly towards the new-created World,
And Man there placed, with purpase to assay
If hum by force he can destroy for R s
By some false gule pervert  And shall pervert ;
For Man will hearken to his glozing ltes,  Jtwnse

And easily transgress the sole command, s 2 7

[
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WAl he could haves 1 made W just ? d rights "
Spﬁ'lc'\ent o hav stood: fhough to fal N"r\' ”
dhien created all the Tthe P *

And gpirits poth them™ wh and the sho failed

Freely they st09 who stood, 81
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Of true aliegiances c
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What p\e:\.sure 1, from
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When will and Reason (ReasO

T
opstant faith, OF 10ve,

3 Where only what they peeds must a0 ¥

' om bot N
Made passt o both, had gerved Necessity
Not Me? it therefore & o Tight belcmged
s __,Were cred! an justly accuse
ottt Their Maker, OF gheir aaking, ©F their fate -
 Asif ?rcdesb'mm'\on oy,ev;\\\_e 1 f"’ff v L,
Tl\enﬁi\\;fd'\sposed iy absol decree ;"‘4‘,11
Or nighfor ge Th ghemsel¥ ccrecd
Their oWD evolb, b 1 forekne™ ety eyt
v\ Forekno¥ ge no fuence © eir fath
¢ Which }had no red ce tain ¥ pigrek__ oW, ¢
¢ S without east \ sha of fate, L2
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Till they enthrall the!
Their npatare, and rev ok
_Unc\mngeab\e, cternaly which ord

y

3+ Their freedom 5 they

The first gort by their own §

a the
uggesb'\tm fell, .
" Se\i-tempted, se\i‘depmved; Man falls, dect
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To whom the great Creator thus replied :—

#Q Son, in whom my soul hath chief delight,

Son of my bosom, Son who art alone

My word, my wisdom, and effectual might, 1

All hast thou spoken as my thoughts are, all

As my eternal purpose hath decreed.

Man shall not quite be lost, but saved who will ; slund

Vet not of will in him, but grace in me ot ot ‘

Freely voutsafed. Once more I will renew tae

His lapséd powers, though forfeit, and enthralled -

By sin to foul exorbitant desires: wmitm -

Upheld by me yet once more he shall stand ‘i i pun

On &ven grotlmnminst his mortal foe— ¥ ";V, i}

By me upheld, that he may know how frail I

His fallen condition is, and to me owe

All his deliverance, and to none but me.

Some I have chosen of peculiar grace, Jihwe L b 46

Elect above the rest; soismy will:  '° grante *

The rest shall hear me call, and oft be warned

Their sinful state, and to appease betimes

The incenstd Deity, while offered grace

Invites; for T will clear their senses dark

What may suffice, and soften stony hearts

To pruy, repent, and bring obedience due. 1!

To prayer, repentance, and obedience due,

Though but endeavoured with sincere intent,

Mine ear shall not be slow, mine eye not shut.

And T will place within them as a guide

‘}I) umpire Conscxence whom if they will hear, lecw

Light after light; \\ell \Ised they shall attain, | % &

And to the eud pexsxstmg safe arrive,, - - ,,ntw,;";:

This my long sufferance, and my day of grace,

They who neglect and scorn, shall never taste ;

“But hard be hardened, blind be blinded wore,

That they may stumble on, and deeper fall ;

And none but such from mercy I cxclude.-——-

[

2(

&
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But yet all is not done  Man disobeying,
Disloyal, breaks his fealty, and sins
Apainst the high supremacy of Heaven,
Affecting Godhesad, and, so losing all,
To expiate his treason hath naught left, R
But, to destruction sacred and devote,  ecurts o sss{ ﬁ
He with his whole posterity must die j—
Die he o Justice must ; unless for him erlen L 210-4e
' Bome other, able, and as willing, pay/ gantiss o
The rigid satisfaction, death for death.
Say, Heavenly Powers, where shall we find such love?
Which of ye will be mortal, to redeem swjeats
Man's mortal erime, and just, the unjust to save? *’M{ L34
Drwells in all Heaven charity so dear?” [l it
swns He asked, but all the Heavenly Quire stood mute, .,,,,.,.4‘
And silence was in Heaven on Man’s behalf e
Tatron or intercessor none appeared—
Mouch less that durst upon his own head draw 220
The deadly forfeiture, and ransom set, farntyopar
And now without redemption all mankingd
Must have been Jost, adjudged to Death and Hell
By doom severe, had not the Son of God,
In whom the fulness dwells of love divine,
His dearest mlilahon thus renewed .— oedojurn bor f g
“Father, thy word is passed, Man shall find grace; suen
Aud shall Grace not find means, that finds her way, fiid
The speediest of thy wm"éd messengers,
To visit a]l thy creatures, and to all 230
1t Comesmnprevented, unmplored, unsought ¢ e
v Happy for Man, 50 commg ! Hehermd  +iv reer P
Can never seek, once dead in sins and Jost— ¢+ 775
7 Atonement for humself, or offering meet,
) Indebted and undone, hath none one 1o bring. «. -ty
rBe}wld me, then : me for him, Iife for hfe, 7>
T offer; on me let thine anger fal ;
Account me Men : I for his eake will leave




10 PARADISE LOST. f{noc

Thy bosom, and this glory next to thee
Freely put off, and for him lastly die
Well pleased ; on mo let Death wreak all his rage.
Under his gloomy power I shall not Jong
Lie vanguished. Thou hast given me to possess
Life in myself for ever; by thee I live;
Though now to Death I yield, and am his due, fza
All that of me can die, yet, that debt paid, e
Thou wilt not leave me in the loathsome grave
His prey, nor suffer my unspotted soul
Tor ever with corruption there to dwell ;
But I shall rise victorious, and suhdue
My vanguisher, spoiled of his vaunted spoil.
Death his death’s wound shall then receive, and st
Inglorious, of his mortal stiug disarmed :
I through the ample air in triumph high e
Shall lead Hell captive maugre Hell, and show =
The powers of Darkness bound. Thou, ab the sigh
Pleased, out of Heaven shalt look down and smile,
While, by thee raised, I rnin all my foes— e~

™Death last, and with his carcase glut the grave;;
"Phen, with the multitude of my redeemed,
Shall enter Heaven, long ahsent, and return,
Father, to sce thy facc, wherein no cloud
Of anger shall remain, but peace assured
And reconcilement : wrath shall be no more

3 Thenceforth, but in thy preserice joy entire.”

His words here ended ; but his meek aspéet
Silent yet spake, and breathed immortal love wwieé
To mortal men, above which only shone ..,
Filial obedience : as a sacrifice
Glad to be offered, he attends the will
Of his great Father. Admiration seized
All Heaven, what this might mean, and \v]ut'her t(
Wondering : but soon the Almighty thus replied :-

“0O thou in Heaven and Earth the only peace.w.

}‘ et
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Found out for mankimd under wrath, O thon

wrie v} My sole complacence? well thou know’st Low dea

Hwe

o
i

To me ate alil my works ; nor Man the least,
‘Though Jast created, that for him I spare

Thee from my bosom and right hand, to save,r*
By losing thee a while, the whole race lost {
Thou, therefore, whom thou only canst redeem,
Their nature also to thy nature join;

And be thyself Man among men on Earth,

7t Made fiesh, when time shall be, of virgin seed,

By wondrous birth ; be thou in Adam’s room
The head of all mankind, though Adam's son,
As in im perish all men, so 1n thee,
As from a second root, shall be 1estored
As many ag are restored ; without thee, none
Has erime makes gmity all us sons , thy merit,
. Tmputed, shall absolve them who renounce
Their own both righteous and unrighteous deeds,
And live in thee transplanted, and from thee
Receive new life. So Man, as 1s most just,
Shall satisly for Map, be judged and die,
And dying rise, and, nsing, with him rase
His brethren, ransomed with his own dear hfe.
8o Heavenly Tove shall outdo Hellish hate,
- Gringts death, and dymv to redeem,
P S

RYPE

e

Ty

"’“:.’a-

Nor shalt thou, by descending to assume

Aan's nature, lessen or degrade thine own
Because thou hast, though throned 1 highest Ul
Equal to God, and equally enjoying

God-like fnnt\cm, q\utted all to save

1.ane
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Far more than gréab or high' s because in thea
Tove hath abounded more thau glory abounds ;
Therefore thy humiliation shall exalf «rvearm
With thee thy manhood also to this throne:
Here shalt thou sit incarnate, here shalt reign
Poth God and Man, Son both of God and Man,
Anointed universal King. Al power
I give thee; reign for ever, and assume
Thy merits ; under thee, as Head Supreme, ) pt
Thrones, Princedoms, Powers, Dominions, I reduce
All knees to thee shall bow of them that bide
In eaven, or Earth, or, under Earth, in ITell,
When thou, attended gloriously from Heaven,
Shalt in the sky appear, and from thee send
The summoning Archangels to proclaim
Thy dread tribunal, forthwith from all winds
The living, and forthwith the cited dead AT
Of all past ages, to the general doom
Shall hasten ; such a peal shall rouse their sleep,
Then, all thy Saints assembled, thou shalt judge
Tiad men and Angels; they armigned shall sink
Jeneath thy sentence ; Hell, her numbers full, Comiy
Thenceforth ahall be for ever shut,  DMeanwhile
The World shall burn, and from her ashes spring
New Heaven and Earth, wherein the just shall dwe
eAnd, after all their tribulations Jong,
See golden days, fruitful of golden deeds,
With Joy and Love triumphing, and fair Truth,
Then thou thy regal seeptre shalt lay by 3 oot
“or regal seeptre then no more shall need ; b e’
God shall e all in all.  But all yr Gods, swges
Adore him who, to compass all this, dies; 4~
Adore the Son, and honour him as me”
No enoner had the Almighty eeased hut—all’
The multitude of Angels, with a shout
Loud as from numbers without number, sweet
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-
As from blest voices, uttering Joy—ﬂeaven rung L~
' I¥ith jabilee, aod loud hossnnas filled 2t

The eternal regions.  Lowly reverent

Towards either throne they bow, and to the ground 3!
TWith solemn adoration down they cast W
Their crowns, inwove with amarant and wold —pr *,‘
Ymmortal amarant, a flower which once

In Paradize, fast by the Tree of Life, elo &y

Beman to b!oom, ‘bat, soon for Man's offence

To Heaven removed where first it grew, there grows
And flowers aloft, shading the Fount of hfe,

Azd where the River of Bliss through midst of Heave
Rolls der Elynan flowers her amber stream ! stiar oo

With these, that never fade, the Spirits elect 31
Pind therr resplendent locks, mwrea!hed mth beams «
o o Tnpne smntos 1o AL oL alac A e
' .o

%

.
Harps ever tuned, that glttering by their aide
Like quivers bung ; and with preamble sweet »uwerse
Of charming syraphony they mtroduce
Their sacred song, and waken raptures high -
No voice exempt, no voice but well could jon 3
Melodious part ; auch concord 15 10 Heaven

Thee, Father, first they sung, Ommpotent,
Immutable, Immortal, Infinite,
Eternal King ; thee, Author of all bemng,
Fountain of light, thyself inviaible
Amidst the glorious brightness where thou sitt’st
Throned inaccessible, bat when thou shad'st
‘The full blaze of thy beams, and through a cloud
Drawn round about thee Like a mdmnt shrine
Dark with excessive bright thy skivts appear, 3
Yet dazzle Heaven, that brightest Seraphim
Approach not, but with hath winga veil their eyes,
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Thee next they sang, of all creation first,

Begotten Son, Divine Similitude,

In whose conspicuous countenance, without cloud

Made visible, the Almighty Father shines,

Whom else no creature can behold : on thee

Impressed the effulgence of his glory abides;

Tranfused on thee his ample Spirit rests.

He Heaven of Heavens, and all the Powérs therein, 390

By thee created ; and by thee threw down

The aspiring Dominations. Thou that day

Thy Father’s dreadful thunder didst not spare,

Nor stop thy flaming chariot-wheels, that shook

Heaven's everlasting frame, while d’er the necks

Thou drov'st of warring Angels disarrayed.

Back from pursuit, thy Powers with loud acclaim

Thee only extolled, Son of thy Father's might,

To execute fierce vengeance on his foes.

Not g6 on Man : him, through their malice fallen, 400

Father of mercy and grace, thou didst not doom

8o strictly, but much more to pity incline.

No sooner did thy dear and only Son

Perceive thee purposed not to doom frail Man

So strictly, but much more to pity inclined,

He, to appease thy wrath, and end the strife

Of mercy and justice in thy face discerned,

Regardless of the bliss wherein he sat

Second to thee, offered himself to die

For Man’s offence. O unexampled love ! 410

Love nowhere to be found less than Divine !

Hail, Son of God, Saviour of men! Thy name

Shall be the copious matter of my song

Henceforth, and never shall my harp thy praise

Forget, nor from thy Father's praise disjoin !
Thus they in Heaven, above the Starry Sphere,

Their happy hours in joy and hymning spent.

Meanwhile, upon the firm opacous globe
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Of this round Werld, whese frst convex &ivilee
The Tuminous inferior Orbs, exclosed

From Chaos and the inread of Dariness el
Satan alighted walks. A glebe far ¢

Tt seemed ; row seers 3 bonadlese eentiz
Dark, waste, and wild, under the fr:" 3

Save on that eida which from the n., of Eam
Though distant far, serze small
Qt glimmering air less vexed with tz:‘es: ol
Here walked the Fiend a2 hurgs iz spadiees 201
As when & valtare, on Trmas bred,
‘Whose snawy ridge she rovizg Tartr toezds,
Ihsledging from 2 region searee of prey,
To gorge the flesk of larabs or yeanlicy kids
On hills where flocks are fed, f1es toward the egx
Of Ganges or Hydaspes, Indian streams,
But in his way fights on the barren plaizs
* Of Sericana, where Chineses drive
With safls and wind their cany wagmoes skt
Sa, cnthmwmdv sea t\!hr.d.thz Fiesd
Tl e w3 10 A .
. -

Nope yet ; but store hereafter from the Earth
Up luther Iike aerial vapours flew
Of 51l things transitory and vain, whez ein
‘With vanity had filled the works cf mep——
Both all things vam, and all who 1z sain things
Built their fond hopes of glory or Las -
Or bappiness in this or thge other u:tmg =
All who have their reward o earth. the frm.
Of painfal superstition and blind zeal,

xught seeking bat the PrAZEA of rosr. baew £,
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Al the unaccomplished works of Nature’s hand,
Abortive, monstrous, or unkindly mixed,

Dissolved on Earth, fleet hither, and in vain,

Till final dissolution, wander here— .

Not in the neighbouring Moon, as some have dreamed :
Those argent fields more likely habitants, 460
Translated Saints, or middle Spirits hold,

Betwixt the angelical and human kind.

Hither, of ill-joined sons and daughters born,

First from the ancient world those Giants came,

With many a vain exploit, though then renowned :

The builders next of Babel on the plain

Of Sennaar, and still with vain design

New Babels, had they wherewithal, wounld build :
Others came single ; he who, to be deemed

A god, leaped fondly into Altna flames, 470
Empedocles ; and he who, to enjoy

Plato's Elysium, leaped into the sea,

Cleombrotus ; and many more, too long,

Embryos and idiots, eremites and friars,

White, black, and grey, with all their trumpery.

Here pilgrims roam, that strayed so far to seek

In Golgotha him dead who lives in Heaven ;

And they who, to be sure of Paradise,

Dying put on the weeds of Dominic,

Or in Franciscan think to pass disgunised. 480
They pass the planets seven, and pass the fixed,

And that crystalline sphere whose balance weighs

The trepidation talked, and that first moved ;

And now Saint Peter at Heaven’s wicket seems

To wait them with his keys, and now at foot

Of Heaven's ascent they lift their feet, when, lo!

A violent cross wind from either coast

Blows them transverse, ten thousand leagues awry,
Into the devious air. Then might ye see

Cowls, hoods, and habits, with their wearers, tost 490
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nd ﬂuttered mto rags ; then religues, beads,

2 L e Tetle

Jato a Lambo Jarge and broad, since called
‘The Paradise of Fools ; to few urknown
Lang after, now unpeopled and untrod.

All this dark globe the Frend found s he passed ;
And long he wandered, till at last a gleam .
Of dawning Hight turned thitherward in Taste 600
His travelled steps  Far dsstant he descries,
Ascending by degrees maguificent
Up to the wall of Heaven, a structure high;

At top whereof, but far more rich, appeared
The work as of a kingly palace-gate,
With frontispiece of diamond and gold
Embellished , thick with sparkling ortent gems
‘The partal shove, inimitable on Earth
By model, or by ehading penail dravn
The stairs were euch as whereon Jacch saw 510
Angels ascending and descenthing, bands
Of guardiaus bright, when he from Esau fled
To Padan-Aram, in the fleld of Luz
Dreaming by mght under the open sky,
And waking cvied, Thus 15 (e gate of Heaven.
Each stair mystenously was meant, nor stood
There always, but drawn up to Weaven sometsmes
Viewless; and underncath a bright sea flowed
Of jasper, or of tiquid peart, whereon
‘Who after came from Earth smling arrived 620
Wafted by Angels, or flew o'er the lake
Rapt in a chanot drawn by fiery steeds
‘The stairs were then let down, whether to dare
The Fiend by easy ascent, or aggravate
Hiz aad excluston from the doors of blisa:
Direct agamst wiuch opened from beneath,

®
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Just o'er the Llissful seat of Paradise,

A passage down to the Earth—a passage wide;

Wider by far than that of after-times

Over Monnt Sion, and, though that were large, 530
Over the Promised Land to God so dear,

By which, to visit oft those happy tribes,

On high behests his Angels to and fro

Passed frequent, and his eye with choice regard

TFrom Paneas, the fount of Jordan's flood,

To Betrsaba, where the Holy Land

Borders on Egypt and the Arabian shore.

So wide the opening seemed, where bounds were set

To darkness, such as bound the ocenn wave.

Satan from hence, now on the lower stair, 540
That scaled by steps of gold to Heaven-gate,

Looks down with wonder at the sudden view

Of all this World at once. As when a scout,

Through dark and desert ways with peril gone

All night, at last by break of cheerful dawn

ODtains the brow of some high-climbing bhill,

Which to his eye discovers unaware

The goodly prospect of some foreign Inud

Tiirst seen, or some renowned metropolis

With glistering spires and pinnacles ndorned, 650
Which now the rising sun gilds with his beams ;

Such wonder seized, though after Heaven seen,

‘The Spirit malign, but much more envy seized,

At sight of all this World beheld so fair.

Round he surveys (and well might, where he stood

So high above the circling eanopy

Of Night's extended shade) from eastern point

Of Libra to the flecey star that bears

Andromeda far off Atlantic seas

Beyond the horizon ; then from pole to pole 560
e views in breadth,~and, without longer pause,

Down right into the World’s fivst region throws
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Imagined rather oft than elsewhere seen—

That stons, or like to that, which here below 60O
Philosophers in vain so long have sought

In vain, though by their powerful art they bind
Volatile Hermes, and eall up anbound

Tn various shapes old Proteus from the sea,

Drained through a limbec to his native form.

What wonder then if fields and regions here

Breath forth elixir pure, and rivers run

Potable gold, when, with one virtuous toucl,

The arch-chemic Suan, so far from us remote, )
Produces, with terrestrial humour mixed, ~ 610
Here in the dark so many precious things

Of colonr-glorious and effect so rare

Here matter new to gaze the Devil met
Undazzled. Far and wide his eye conumands
For sight no obstacle found here, nor shade,
But all sunshine, as when his beams at noon
Calminnte from the equator, as they now

Shot upward still direct, whenee no way round
Shadow from body opaque can fall ; and the aiy,
Nowhere sa clear, sharpened his visual ray 620
To objects distant far, whereby he soon

Saw within ken a glorious Angel stand,

The same whom John saw also in the Sun,

His back was turned, but not his brightness hid ;

Of beaming sunny rays a golden tiar

Circled his head, nor less his loeks behind

Ulustrious on his shoulders fledge with wings

Lay waving round : on some great charge employed

He seemed, or fixed in cogitation deep,

Glad was the Spirit impure, as now in hope 630
To find who might direct his wandering flight

To Paradise, the happy seat of Man,

His journey’s end, and our beginning woe.

But fivat he easts to change his proper shape,
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Which else might work him danger or delay
And now a stripling Cherub he appears,
Not of the prime, yet such as in his face
Youth smiled relestial, and to every limb
Swuitable grace diffused ; 20 well he feigned.
Under a coronet his flowing hair 10
In curls on either cheek played ; wings he wore
Of many a coloured plume sprinkled with gold,
His habit fit for epeed snccinet, and held
Before his decent steps a mlver wand.
He drew not nigh unheard ; the Angel bright,
Ere he drew nigh, hus radiant visage turned,
Admonished by his ear, and straight was known
The Archaugel Uriel—one of the seven
Who in God's presence, nearest to lus throne,
Stand ready at command, and are his eyes 650
That run through all the Heavens, or down to the Earth
Bear his swift errands over moist and dry,
Qler sea and fand  Him Satan thus accosts . —
“Uriel 1 for theu of those seven Spirits that stand
In eight of God's hugh throne, gloriously bright,
- The ot art wont hus great authentic wall
Interpreter through highest Heaven to bring,
Where all his Sons thy embassy attend,
And here art hikeliest by supreme decree
Laike honour to obtain, and as his eye 660
To visit oft this new Creation round—
Unspeakable desire to see and know
All these his wondrous works, but chiefly Man,
Hia chief delight and favour, him for whom
All these hus works so wondrous he ordained,
‘Hath brought me from the quires of Cherubim
Alone thus wandening  Brightest Seraph, tell
In which of all these shining orbs hath Man
His fix}d seat—or fix2d seat hath none,
Bat all these shining orbs hus choice to dwell— 670

TN -
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Imagined rather oft than elsewhere seen— :
That stone, or like to that, which here below 600
Phitosophers in vain so long have sought ;

In vain, though by their powerful art they bind
Volatile Hermes, and call up unbound

In various shapes old Proteus from the sea,

Drained through a limbec to his native form.

What wonder then if fields and regions here

Breath forth elixir pure, and rivers run

Potable gold, when, with one virtuous touch,

The arch-chemic Sun, so far from us remote, .
Produces, with terrestrial humour mixed, ~ 610
Here in the dark so many precious things

Of colour-glorious and effect so rare?

Here matter new to gaze the Devil met
Undazzled. Far and wide his eye commands;
For sight no obstacle found here, nor shade,
But all sunshiue, as when his beams at noon
Culminate from the equator, as they now

Shot uwpward still direet, whence no way round
Shadow from body opaque can fall ; and the air,
Nowhere so clear, sharpened his visual ray 620
To objects distant far, whereby he soon

Saw within ken a glorious Angel stand,

The same whom John saw also in the Sun.

His back was turned, but not his brightuess hid ;

Of beaming sunny rays a golden tiar

Circled his head, nor less his Jocks behind

Illustrious on his shoulders fledge with wings

Lay waving round : on some great charge employed

He seemed, or fixed in cogitation deep.

Glad was the Spirit impure, as now in hope 630
To find who might direct his wandering flight

To Paradise, the happy seat of Man,

His journey’s end, and our beginning woe.

But first he casts to chauge his proper shape,
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Which els» might work him danger or delay 2
And now a stripling Cherab he appears,
Not of the prime, yet such as in his face
Youth amiled celestisl, and to every lunb
Suitable grace diffused ; 2o well be feigned.
Under & coronet his flowing hair €10
In curls on either cheek played ; wings he wore
Of many a eoloured plame sprinkled with gold,
His habiit fit for apeed saccinet, and held
Before kis decent steps a silver wand.
He drew not nigh nnheard ; the Angel bright,
Ere he drew nigh, his radiant visage turned,
Admonished by his ear, and straight was known
‘The Archangel Griel—one of the seven
‘Who in God's presence, nearest to his throne,
Stand ready at command, and are his eyes 650
That run through all the Heavens, or down to the Earth
Pear his swift errands over moist snd dry,
(er sea and land.  Him Satan thus accosts .—
“Urie! ] for thon of those seven Spints that stand
In right of Go's Ligh throne, gloriously bright,
- The first art wont his great authentic will
Interpreter through highest Heaven to bring,
Where al! his Sons thy embassy attend,
And here art likeliest by supreme decree
Like honour to obtain, and as his eye 660
To visit oft this new Creation round—
Unspeakable desire to see and know
All these hus wondrous works, but chiefly Man,
His chief delight and favour, him for whom
All these his worka g0 wondrous he ordained,
Hath brought me from the quires of Cherubim
Alone thus wandenng  Brghtest Seraph, tell
Tn which of all these shining orbs hath Man
His fixtd seat—or fixéd seat hath pone,

But all these shining orbs hus chorce to dwell— 670
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That T may find him, nud with secret gaze
Or open admiration him behold
On whow the great Creator hath bestowed
Worlds, and on whom hath all these graces poured §
That both in him and all things, as is meet,
The Universal Maker we mary praise;
Who justly hath driven out his rebel foes
To deepest Hell, and, to repair that loss,
Created this new happy race of Men
To serve him better: “ Wise are all his ways!” 680
So spake the false dissembler unperceived ;
Tor neither man nor angel can discern
Hypocrisy—the only evil that walks
Tnvisible, except to God alone,
By his permissive will, throngh eaven and Barth ;
And oft, thongh Wisdom wake, Suspicion sleeps
Lt Wisdonvs gate, and to Simplicity
tesigns her charge, while Goodness thinks no ill
Vhere no ill scems : which now for onco beguiled
Jriel, though Regent of the Sun, and held 690
“he shavpest-sighted Spirit of all in Ieaven ;
Vho to the frandulent impostor foul,
n his uprightness, answer thus retwrned ;
“Tair Augel, thy desire, which tends to know
“ho works of God, thereby to glorify
Fhe great Work-master, leads to no excess
Ihat reaches blame, but rather merits praise
Che more it secems excess, that led thee hither
from thy empyrenl mansion thus alone,
Fo witness with thine eyes what some perhaps, 700
Jontented with report, hear only in Heaven :
Far wonderful indeed are all his works,
?leasant to know, and worthiest to be all
Had in remembrance always with delight |
But what created mind can comprehend
Lheir nmumber, or the wisdam infinite
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That brought them forth, but hid their causes deep?
T saw when, t his word, the formless mass,
This World’s mater:al mould, came to a Lieap:
Confusion heard his vaice, and wild Uproar 710
Stood ruled, stood vast Infinitude confined ; -
Thll, at his second bidding, Darkness fled,
Light shone, and order from disorder sprung.
Swift to their several quarters hasted then
The cumbrous elements—Earth, Flood, Air, Fire;
And this ethereal quintessence of Heaven
Flew upward, spinted with various forms,
That rolled orbicular, and turned to stars
Numberless, as thou eeest, and how they move:
Each had his place appointed, each his course ; 720
The rest 1n circuit walls this Universe
Look downward on that globe, whose hither side
With light from hence, though but reflected, shines:
That place is Earth, the seat of Man ; that hght
His day, which else, as the other hemisphere,
Night would invade ; but there the neighbouring Moon
(So call that opposite fair star) her aid
Tumely interposes, and, her monthly round
Still ending, still renewing, threngh mid-heaven,
‘With borrowed light her countenance triform 730
Hence fills and empties, to enlighteut the Earth,
And in her pale dominton checks the night.
That spot to which T pomt 1s Paradise,
Adam's abode ; those lofty shades his bower
Thy way thou canst not miss ; me mine requires.”
‘Thus said, he turned ; and Satan, bowmng low,
As to superior Spirits 13 wont 1n Heaven,
Where honour due and reverence none neglects,
Took leave, and toward the coast of Earth beneath,
Down from the echptic, sped with hoped success, 740
Throws his steep flight in many an aery wheel,
Nor staid till on Niphates' top he lights.



NOTES. ..

CoxteExTs of THE Fmst THrReE Books.

Book I. The story of Paradise Lost beging in Hell, There
on the burning lake lic Satan and his followers who have been
driven out of Heaven in consequence of their unsuccessful
rebellion against God. After they have long lain motionless,
Satan rouses them from their state of torpor and despair, In-
spired by his voice, they arrange themselves in battle array
round his imperial standard, eager to hear what he will bid them
do. Satan then makes them an address, in which he mentions a
report prevalent in Heaven of a new World to be created by
God for s new race of beings. He suggests the advisability of
exploring this new World, and summons all his followers to attend
a solemn council to discuss this and other public questions. They
accordingly assemble in u splendid council chamber, which is
forthwith constructed under the directions of Mammon, one of
the fallen angels, who had been famous before as an architect in
Heaven.

Book II. The debate in Pandemonium is opened by Satan,
who invites his peers to consider whether they should show
their hostility to God by open war or covert gnile. Moloch,
the flercest of the fallen angels, advocates an immediate attack
upon the towers of Heaven. Belinl points out the hopelessness
of such an assault and advises the council to give up all thoughts
of war open or concealed. 3ammon also recommends absten-
tion from hopeless war. It will be better, he says, by wise
policy to make the most of their new residence.” Beelzebub
reverts to the hint first thrown out by Satan about a new created
World, and proposes an attack wpon it as o more feasible and less
hazardous enterprize than an attempt to storm the walls of
Heaven.  This proposal is applanded by the assembly and
approved of by Satan, who himself undertakes the perilous and
dittieult task of forcing his way from Hell to spy out the new

24
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only hath immortality, dwelling in the light, which no man
can approach unto™ (1 Tim. vi. 16).

6. bright efluence of bright essence. Here light is régarded
as an emanation from the Deity, and the repetition of the
adjective expresses its resemblance to the source from which
it flows. ¢Effluence’ is in apposition to thee’ in the previous
line.

increate qualifies ‘effluence.’ According to the opinion
Milton is here inclined to adopt, light, being eternal, was never
ereated, instead of being, as addressed in 1, the first offspring
of Heaven. For the form ‘increate,” see note on 84,

7. hear'st thou rather, dost thou prefer to be called? Im
this line ‘hear’ is used like the Latin audio, hear, as if it were
a passive verb, meaning to be called. As then ‘hear’ is
equivalent in meaning to a passive verb, ‘stream’ may be
regarded as in apposition to ‘thoun,’ the subject of the verb.
For this passive use of the Latin andio, see the line quoted
from Horace on 3.

Ethereal, equivalent to empyreal,’ 699 (Gr. pur, fire), is
the adjective of ‘ether’ (see 716), and must always in Milton
be distinguished from ‘agrial,” the adjective of ‘air.’

8, Whase fountain who shall tell, of unknown origin ; but see
375. Notice the imitation of classical usage in the introduction
gi ;. question into a relative clause, and compare 1v. 897 and I1x.
288 :—

**Thoughts, which how found they harbour in thy breast,

Adoam, misthought of her to thee so dear?” ’

Before the Sun. According to the account given in Genesis
light was brought into the world on the first day, the sun on the
fourth day. See Milton’s poetical rendering of the story of the
creation in the seventh book, especially vir. 243.249. Milton,
however, does not regard the introduction of light into the World
as an act of creation, He su%poses light to have existed in
Heaven, the abode of God and His angels, long before the crea-
tion of our Heavens and Earth, even if it was not co-eternal with
God Himself. Compare v. 628-644, which describes day and
?ligh‘tvaslzucceeding each other in Heaven before the creation of

he World.

9. the Heavens, of this world as distinguished from the ““em-

pyreal Heaven” (11. 1047), or * Empyrean™ (57), in which God

dwelt with His angels long before the creation of the world.
Milton never in his poetry uses the plural * Heavens’ to express
the Empyreal Heaven. The singular * Heaven’ is generaily used
x}x; this }(x;gg)er 1s,ensig, bufz may (zlxlso express the inhabitants of
caven {272}, the Deity (1), and rarely, only once (7929) in the
third book, the Heavens of this world. ¥ oy (729} in

o .
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9,10 at the volce Of God, in obedience to the voicc of God
This is a reference to the sublime verse admired b y Longinus,
“And God said, Let there be light: and there wu hight”
(Genesis, 1. 3).

11, World of waters The '‘fluid mass” (vir, 237} which the
World was, when first created.

12, the vold and formless Infinite, Chaos described in 1n 850
916, which was not actually empty although it contained great
empty apsces, ike tho “1ast vacuity ” into which Satan falls in
11 932

PBefore the creation of the World the Umverse consisted of
Hearen and Hell with Chaos between them. In order to find
room for the new World a large #pace of termtory had to be
abstracted from the dominton of Chaos

Infinite, an N]Ju:tlru used a8 & noun, like ¢ the Eternal”

in 2, #‘the hmpynan
4. the Styzizn pool (Imm Styz, the principal niver n the
(vreek Hell), ! “ ﬁery £ of Hell deacnbe e&n 1. 59-75, into
w

followess ha at the end of
1oy P < X )

wow emerged with Samn from the atter darkneas of
FAv the muddle darkness of Chaos mto the light of the new-
created World.

15. sofortrn, a place 1n which one remains for a tune as opposed
{0 permanent residence

in my fight ‘Fhght’ 1 frequently nsed m poetry to
express the elevation of a poet's sang; see 1. 14. As mdicated
Ly Vi1, 4, the metaghor taken from the Greck mythlogical

[
World, ' o
16 1itter be qrarhos farm af fanban ? st amoncs —seem £ £ o ¥
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16. middle Darkness. As the darkness of Chaos was absolute
{seo 11. 1034-1037), “niddle’ does not express medinm darkness,
but the position of the darkness of Chaos in the middle space
between Hell and Heaven.

17. With other notes, with notes different from those sung to
the accompaniment of the lyre of Orpheus, that is, in poetry
different from that of Orpheus, the mythological Greck poct
and musician, to whom is attributed « still extant Hymn to
Night. Although Milton aud Orpheus wrote on the same sub-
ject, their strains werc different, as Orphous was inspired by his
mother, Calliope, while Milton derived his inspiration from the
Heavenly Muse.

19. the Heavenly Muso of Milton may be regarded as a
-/personification of the inspiration of God.  In vir, 1, following

ante, he gives his Muse the name of Urania (the heavenly one),
which in Greek mythology belonged to the Muse of Astronomy.

venture down,. Here again, as in 13-16, the poet writes as
if the description of a journey were equivalent to actual travel-
ling. So Byron in Childe Harold writes:
“ Away { nor {et me loiter in my song,
For we have many a mountain-path to tread,
And many a varied shore to sail along,”
meaning that he has to deseribe in his poem many mountain.
paths and varied shores.

21. Though hard and rare, though to do so (to re.nscend) is
difficult and seldom cffected. 'This is in exact accordance with
Virgil’s lines on the ascent from Hell to the light of day :—

¢ Sed revocare gradum superasque evadere ad auras,

Hic labor hoc opus est.  Pauci, quos aequus amavit

Jupiter, aut ardens evexit ad acthera virtus,

Dis geniti potuere.” (deneid, vi. 128-131.)
But the nse of ‘rare’ in the sense given sbove scems rather
harsh, Is it not possible that ‘though hard and rave’ is o
misprint for ¢ through hard and rare’?  Compare the nccount of
Satan’s journey through Chaos, where he is described as forcing
his way * through strait, rough, dense or rare” (11, 948).

Thee I revisit. Milton in the third book returns to the

light of the upper world after )mvin{; in the first two books -

been confined to the darkness of Mell and Chaos, e is nlso
thinking of his return to the light of day every morning and so
prepares the wry for the digression, in which, for n time leaving
Sntan and the other characters in the poem, he speaks directly
of his own blinduess.

22, feel, not ‘ see,” beenuse he was blind.

. sovran.  Milton’s spelling of this word is duc to the
influence in his mind of the Italian sorrano.
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Teaven {11, 1035).

23, Revisit'st not_theso eyes DMton became blind in bis
orty fourth year, Besides bis Sonmet on his Blindness, he
Tudes to that misfortune in his second Somnet to Cvriack
Sianer, in the present passage, and throughout Samson
Agonistes, the hero of which tragedy 1s & blind man.

25 drop sereme, a literal tr‘n.m:htmn ?l

‘e serenm, the
petu g

26, Yet not the more, ete _ Yet my blindness does not prevent
me from wandering, etc. , that is, from eceking the society of
the Muses, or, in mmple Enghsh, wnting poetry Keightley
understands tho meanng ta be, ‘ My memory still recalls to me
the various parts of external mature which are agreesble to
poetic faney,

29. Emit with the love of macred song. All through lis life
‘Milton was above all & rebgous poet See Int Xvir, XI1x
His first works were translations from tho Psalms Ilis first
great poem was his Ode on the Natunty. Iis two great Epics
narrate the loss of Paradise and how that losa was retrioved
s last great poem was Samaon Agouutes, o trageily, the plot
of wiich waa taken from the Bible

30 the flowery brooks, such as Stloa’s brook, which is men
tioned 1n 1, 11 as & proh: haant of the Heavenly Muae

him of her own accord * ©
ner forget, and )

33 Those other two  An four persons are mentioned, it has
been supposcd by some that Milton really intendel not *two’
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but ‘ton.” *‘Too,’ however, in the context would be little more
than an expletive, nnd Milton is not likely to have inserted
such & ugeless word in this highly-wrou %g_pg_sange. We should
rather understand n change of thougi) in the course of the
sentence, Milton had first intended merely to mention two
blind pocts, Thamyris and Mrwonides, and added Tiresias and
Phineus, two blind prophets, as an afterthought.

33. in fate, becaunse they too were blind.

34, So were I Would that I resembled them in poetic fame
in like manner as I rescmble them in the misfortune of being
blind. ¢ Were I’ is a subjunctive used to express o wish, The
fact that the subjunctive so used is followed by the subject,
indicates that it was originally a conditionnl clause, with the
{)rincip:\l clause understood, as, *Were I (if I were) equalled,
1ow happy I should be.” Compare 1v. 58.

35. Thamyrig, o Thracian poet mentioned by Homer (1. 11
595). He was deprived of sight by the Muses, beeause he
boasted that his poctry was superior to theirs,

Mwoonides, Homer, the son of Mwon, The Greek ter-
wination -ides means ‘son of,”  As the En%lish language abounds
in monosyllables, the intreduction of long sonorous proper
names fromn classical and other sources is o deviee often
employed by Milton {or the purpose of giving decper tones to
the music of his verse. These names also produce a great
effeet by leading the imagination of the cdueated reader through
the power of association into long vistas of the past.  See the
remarks on the subject in Macaulay’s essay on Milton, and
compare 436, 438, and 1. 577-587.

36. Tireslns and Phineus, two blind prophets celebrated in
Greok mythology, Tiresins is un important character in fiwvo
of the greatest plays of Sophocles, Keightley scans this line
ns beginning with an anoprest. 1t secems better, however, to
lay the accent on_the first syllable, which is long in Greek, and
muke the second foot an anapwmst :

“Aud Tir| esids | and Phin | cus, proph | ets old.”
Notice how Milton gives dignity and emphasis to the common
adjective ‘old,’ by placing it after t{m noun it qualifies.
Compare 421, 481 ; 1. 519, 552; 11. 593, 9SS. In the order, asin
the choice, of words, he prefers the uncommon to the common.
Compare G02. Old’ is one of Milton's favourite epithets,
Lowell remarks that Milton loves such epithets as ‘old?’ and
‘far,’ heeause they open up to the imnagination great reaches
of space or time. ~They thus produce much the same effect as
his employment of suggestive proper names.

37. voluntary, of their own accord, without effort on my part.

38, numbers, poetry,

\\\\
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23, the waXefal tird is the nightinzale, which remaing awake
and ogy through the nizht *Nighiingale’ Ly derivation
means *Right ringer.’

inz to Keizhtl e particip
fm this “verb is oot found m’ud
-+ -

e Whd

.t [
and ths besteh “aibhine!
0. xer. Altkough femals birds do pot sing, it is the wmal
practice in Eoglish, both in prose and poetry, to rpeak of all
small Lsnls i the feminine gender, eves whea they are repre-
sented 2 sinzing.

42 Compmm and Tv, 64l. Thess and man;

hix poems give evidence of the interse ddxgbl thn e

e who was an Sarly riser, teck in the dawn of day.s
See up:ul]y L' Altogro, AV,

44. divize, berause the Bible tells us that man was made in
the unag-. of God.

45, garrourds is put m the singular becauss (Le hro Douns
forming the subjerct are rezirded as expreseing one

47. for, instead of,

k2 book of kzowieéze, must bLe anderricod to mean the
book of mature, or, as Baosn calls it, ““the byl of God's works.”
il could €41l have pranted bewnks read to bun.

49. yased, scratehed ont like the wnting on the wax of a
P.om writing tablet.

50, witdem m is in the alrolate comstroction, and is
xmurly united by the cn-ordisate m,mmm ‘and,’ with
¢pature’s works expanzed and rased,’ altbouzh * works” is pet
ateslate, bat governed by *of." To avord thus looseness of com
strostion, some commentators with to read < All nature's tuh
0 a3 to make ‘and’ coaple two abeslute clases.

T2 BeT, aee note on 732

55, txizzs izvieible, Heaven and Hell and tleir spiritmal
inbabitants. Thas Milton gracefully ends hus digreesion by
Lnngmg it into evnnection with the sabject of bas ) pem

EDpyrean is another form of *ewpyreal’; e 7. ‘Em-

pjml'u always sed aaanadjective  * Empyrean '1s generally,
3 kere, & noun, and means Heaven, the n&de of God. It s,
bowerer, an adjective in x. 321.

53, sbave all Righth, at an infinite beight,

£0. their worky, the works of His works, what the things He
Lad created were dmng.
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-

60. Sanctities, holy beings, blessed spirits elect (136), saints
(v1. 801, 882), 'The abstract is generally used for the conerete in
speaking of God and His angels; see 320. This reverential use
of abstract for concrete is also exemplified in the titles of kings
and high officials, ns *His Highness,’ < His Grace,’ ‘His Excellency
the Governor,’ .

61. thick, crowded fogether, numerous.

nis sight, the sight of Him. Here the possessive is used as
an objective genitive. The sight of God was enlled in theological
language the beatific vision.

62. past utterance, too intense to be adequately expressed in
words.

68. Notice how the nouns are repeated with epithets. This is
o rhetorical device often used by Milton when he wishes to dwell
on an idea. See 11. 560,

70. the gulf between, Chaos, the abyss between Heaven and
Hell ; see 12,

71. on this side, on the side next Heaven, where the spectator
was. ‘On this side,” being equivalent to a preposition, governs
*Night’ as an object, Compare—

¢ Sir Knight, you well might mark the mound
Left hand the town.” (Marmion, 1. xxiii. 5.)

Night, the darkness of Chaos (see 18 and 421), out of which
Satan had lately emerged. In 72 we lenrn that the air in which
Satan now found himself was not quite light but dun, that is,
gloomy, dusky, Compare 11, 1042,

72. sublime has here the literal meaning of the Lat. sublimis,
*uplifted,’ and qualifies Satan.

73. wearied wings and willing feet. Notice the alliteration,

75, 76. imbosomed .. in, surrounded by. From vii 270 we
learn that Milton imngined the world, that is, the stollar system,
to be surrounded by o ** wide erystalline ocean,” called by ancient
astronomers the crysfalline sphere ; see 482,  Im like manner the
Earth was supposed by him (vir. 270) to have been at first sur-
rounded by ‘circumfluons waters™ which are mow collected
together into the ocean. But while the Earth and its waters
were separated from the waters of the crystalline sphere sur-
rounding the World on the outside by a firmament or ““expanse
of liquid, pure, transparent, clemental air™ containing the stars,
we are here told that there was no such firmament to divide the
World as a whole with the ocean or air, in which it was im- .~
bosomed, from Chaos, Compare vi1. 261-272, which agrees with
this passage, except that there the World is distinetly said to be
surrounded like the earth by an ocean of circumfluous waters,
whereas here the poet is uncertain whether it is imbosomed in
ocean or in air,
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5. from f the Latin o

‘Tacertain which. On the analogy of the Latin unse of
incertns 1n such sentences as Jtalicos incertos socri an Aostes esrnt,
“the Ttahans not certainly known whether they were friends or
enemies’ (Livy, xxx, 35), we must make ‘uncertamn’ agree with
*land,” snd regard ¢which in ocean or 1n air’ as sn indirect

. . Lo
e anpported on the analogy of newt, 1. iU but I, JU1% can
hardly be so explained, and we seem bound to find the same
construction here as there,

77. prospect, point of observation. Compare 53.

80. The following speeches of God the Father and God the
Son have been severely criticized. No doubt Milton bimself

i iats

I 74
Tecospuzed the difliculty of psoribing appropriate Janguage pod

81. Transports, excites, makes bim bemde humself,
Adversary. ‘Satan’ in Hebrew means ‘adversary
81, fnterrupt, foterposed 88 an obstacle  Shakerpeare and
3uiton often leave out the suffix *d’ in the pasyise participle of
verbs of Latin densation, thus asmmilating the English to the
Latin partieipial form. Compare 6 and 208, More rarely
participles of English derivation are shortened 1n this way, of
which * fledge” in €77 1a perhaps an 1natance
¢
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85. redound (Lat, redundo, surge back), fall
meaning §8 that Satan by his determined ¢
vengeance will bring severe punishment upon hi

8S. in the procincts of light, within the lim
note on 71.

91, worsa, clliptical for some such parenthesis
be worse.,! To be perverted by guile is worse the
by force, because Adam conld not be perverted

92, shall with the third person usually expres
is here used in its Biblical sense to solemnly dec
known by God. Onc of the chiof attributes
indicated in 78, is his foreknowledge (118) by wl
future events.

93. glozing, plausible, connected with  gloss
specious appearance.

94, easlly, without much effort on the part o

the sole command, the command given t
that they should not eat of the fruit of the Tr
or of the Tree of Life. This commend is calle
of their obedience, beenuse, there being no o
there was no other test to determine whether t}
or disobedient. Compare the passage quoted |
gitira on L. 108, Their disobedicnee to this co
with the terrible consequences it entailed on th
;pnnkind, is the subject of the poem, as set for
ines.

96. faithless. Milton does not here explain |
ness of Adam can be imputed to his descen
crime makes guﬂt?r all his sons” (390). He at
the difficulty in Chapter x1. of his Christian Do

98. I mado him just and xight. If we take ¢
as proleptic adjectives agreeing with *him,’ the
Man at his creation was endowed with the 1
and uprightness, so that hie was adequately
temptation, although the frecdom of hiswill ga
of yielding to temptation if he chose to do s
however, to find another instance of ‘right’ us
‘upright.” The nearest approach to this mean
where ‘right’ secems equivalent to ‘erect’ i
justice does not appear to be an approprinte
Man against temptation. On these two gronnd:
to take ‘just' and ‘right’ as adverbs qualif
equivalent to the adverbial phrase *as to right
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100. Powers. See 320,
101, failed, sc. to stand, Some commentators are inclined to
favour Bentley's emendation of “fell’ far “failed ' But, though
¢fall’ is opposed to stand m 99 and 102, *failed’ makes eqmally
good sense, -
Tne T

S NEUURY U SR SN SN S S S

»

spohen of as in the past, it stems best to understand *they’
throughout the speech to stand for the angels, At the same
tame, all that"God Baysabout the angels and thewr past smn ia
| applicable, witk, in some cases, a change of tense, to Man and bis

fature sin.
rab onn cbe T N cnd Lois fann Al aen 1Y ek

G g e
106 would, willed to do.

Tational action

112, 86 goes with as to right belonged.” The angels were
srcated in the way in which jusbeo required that they should be
created, thut is, they were created frec,
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114. Predestination in the strick Calvix'xisb}c.scnse mecans God's
absolute \mcondiﬁonal decrec that certain mdwxd\m\. men shouldbe

savedand that certain others should be damned. Milton, however,
in his Christian Doctrine shows b 4 he hold ot the La vinistic
put the Armi view of odestinatio there explams
redestination a3 decree of G 1 whereby he ¢ predestmatcd to
cternal 81 lvation those who shomid Dbelieve ntinue 1N e
faith. Tie insists vP the fact that edestination is not an

a conditional decree dctermining their salvation, if they BIC¢

"o faithful. Their wil is nob disposed (determine o o certvn

course of action) bY absolute decres as that would be incon-

sistent with God’s decree ¢ which ordained their frecdom" (azn-
God * decrees nothing absolutelys which conld happen otherwise
through the liberty assigned to man.”

16. high foreknowledge, God's knowledge beiorghzmd 9( all
that will heppet which Milten in the following lines tries to
reconcile with free will

1. 1 foreknev. Here «3f? is nob used in its conditi_opn\

rue and not incomp:\ti\)\e with the truth of the proposmon in
the subordinate clause. Thus ¢if’ is here nearly equivn\cnt to
< plthongh’’ .
The argument is that God'’s forcknowledge of the actions of
reasonable beings does not interfere with theit freedom, 88 it
does not have any influence on their actions. .[ug_'gv_oul,d,hzwe
fallen, }vhether hig fall was _jggeknO\x'n b qu,or_nob ;_thegcfore
God's iorckﬁ‘oWE ¢ canno! , be 0 Be_t\\e_gg\use__of s fall.
We ¢an agree with the argument 80 far. Bub when Milton
proceeds to argue that, 83 foreknowledge did not necessitate the
he been necessarys he seems o
draw an flegitimate conclusion- On the conttasys forckuowlcdge
{rom & human oint of view jmplies necessity- ’Although God's
foreknowledge cing unknown to us cannot affect our actions,
it is pevertheless \ogicn\\y incomp:\ti\)lc with our being free
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God knows our actions Yeforehand, it is plain {hat one course of
+ gpetion 18 absolutely fixed for ue by our character and circum-

the same character and under the same circumstances have
willed to act otherwise i8 & delusion. IfIam absolutely certain
, that o p:\rticu\ar criminal will be condemned to death, my
i (oreknowlcdge of the fact, though not the cause of his death, 18
. jncompatible with the possibi\ity of his escaping death. In the
same W&y God’s forcknowled%c that o man will yield to ©
pz\rt}c\.ﬂt\r temptation seems ogically incompatible with ghe
possibility of his willing to resist it Otherwise God’s fore-
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knowledge would be lable to be proved wrong by any eapricions
exhibition of free will,

119 This line is a_premiss e propeeition m the
promions lize. The fict uuz ﬂze mu gl certsinly have’
il

.- CEF RN -
o e e .
LT - . . “
necessary.

120 stadow of lzte least atom of necesrity. Compare the
commen expression ‘a “shadow of doobt’= the Jeast doubt. In

this line the first foot is an anapast, the fourth a trochee.

121. fmmtably. foreseen, foreseen in such a way a3 to be
renderer] immutable, unmuublr Exed by mv fmlnowltd"e.

the adverb forewsen,’ Lut

in sense immutability is denied not of (he Iomx"ht bot of the
foreseen action.

122 authors to themsalves, orizinating by their own free will
both lhe judgments of their reason and the acts of choice con-
sequent on the Jjadgments s formed. Compare 103,

125, T they. amxn themselves, Ly sinning and so placing
&lvation beyond thewr power, 0 that they can no longer secure
it by the nizht exercise of their free. and

T wr e

127. revoke the high decree. This may be reganded as an
. ko, the high decree. This way } 5

. N - . .
" « .
fall was not predestined. :

129 The £rst sort, the ang+ls who fell with Satan.
saggestion, temptation.
130, 131, decefved By the other frst, not until be is deluded
by the other sort, that ts, the fallen angels.
131 gracs, divine favour. As grace 1s undesersed, 1t 15 an
exercize of Gol's mercy.
134. £rst azd l-u'., from the beginning to the end

133, ambroxtal, heavenly. In r‘mk mythal “ambrosa’
wax the Tood #0d * nectar” was the dmak of the peds
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136. elect. ‘¢ The elect angels, that is, who have not revolted‘.’
... They are called elect in the sense of beloved, or excellent
(Christian Doctrine, Chap. IX.).

137. diffused. Kither the fragrance diffused sense of joy, or
sense of joy diffused (itself) in the blessed spirits,

138. compare, comparison. The verb is used for the noun,
as in 1. 588.

140. Substantially, in o visible bodily form. Compare 375,
386, vi. 681, 482, and Colossians, ii. 9, ‘“In him dwelleth a‘ll th.e
fulness of the Godhead bodily,” commenting on which in_his
Christian Doctrine Milton seems to regard ‘bodily’ as equivalent
to *substantially.’ The poet, as is well known, inclined to the
Arian heresy, and insisted on the inferiority of God the Son
to God the Father. One of the many marks of inferiority that
he poiuts out in his Christian Doctrine is that God the Father .
is invisible (see 375), and God the Son visible (see 386).

141, visibly. Seec note on previous line.

142, God being an infinite being, all His attributes are infinite.
Compare 58, and 1v. 916,

143. Which uttering, expressing which {namely, His love and
grace) in words.

145, that Man should find grace is o noun clause, in apposition
to ‘word’ in the previous line. A word may mean o saying
consisting of several words in the ordinary semse. Thus a
watchword is not necessarily limited to one word. Compare

¢ One word he mutter'd and no more,
fMan of age, thou smitest sore.’”  (Scott.)

147, 148. innumerable sound Of hymns and sacred songs is
generally regarded as a hypallage for ‘sound of innumerable
hymns and sacred songs.’ *Innumerable,” however, is more

, Probably intended to express the volume and multiplicity of the
 sound, bLeing equivalent to ‘“lond as from numbers without

number ” (316), Compare Aeschylus’ famous expression ¢ in-
numerable laughter of the sen waves.”

148. wherewith thy throme, which, sung round Thy throne,
shall celebrate Thy everlasting Llessedness. Unless we regard
the Throne of God as echoing the hymns of praise, it is not the
throne, but the surrounding of the throne with hymms, that
celebrates God’s blessedness, “Thy throne encompassed’ had
better then be regarded as an instance of the participial con-
struction, and equivalent to ‘the fact of Thy Throne being
encompassed.” ¢ Resound’ is used transitively in o causative
sense, as Virgil uses resono in Eel. 1. 5.

151, This line contuins two descriptions of Man, which are
veally arguments against his being allowed to be circumvented.
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152 though introduces an sdmission opposed to the gencra
tenor of tho semtence  The fack that Man's fault was paril
due to fa own folly might be alleged in justilication of i
pumahiment.

A men wig mem fates To s1a AV ot

middle of the unfimshed sentence. In that case, *Should ma

folly* 18 a conditional clause, with some such consequence a
'Thy gooness would he inpugned” (see 165, 166) understood.

154 That far be from thes This phrase, and its emphati
repetition, 18 tuken fram Grenests, xsmy 25, * That be far fror
Thee, to do o -
wicked ; and . .
S brn b T
. wishes to expres
L. . Compare  als
Matthero, xv1” 22

who art judge  The relative clauae here gives the reaso

why God should not allow Man to full through frand

156 ©Or ehall, etc  The Adversary muat not bo allowed t
obtan lus «nd  This and the three following questions ar
thetoriea] questions expecting negative answers, and therefor
equivalent to negatiye propostions

169 return, to Hell

163, 164 unmake, For him, W compelled by him to unmake

165 B0 13 cquinalent to o conditional elause, * If auch thing
{namely, thove desctibed m the guistons frum 156 164) wer
allowed to tuke place ’ .

showld Ve should expect™ would,’ ax this 18 the prin

cipal clause of & vartually conditional sentince, aml the verb i
1 the third person

166 blasphemed. ‘ Blaspheme' 1= a theolugical word ders ed
durectly from the Greeh, mmd memmg to speak vl of God
“Blame' 1s derned from the satne fareek wond mdis e tly theough
the French
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166, without defence. If God were to nct in this way, His
cnemics wauld impugn His goodness on account of 1lis cruelty
to Man and wonld dispute flis grentness on the ground that
Satan's vietory proved is wealkness, and it would be impossible
to controvert their arguments,

106S-170. The varions forms of nddress in these three lines aro
taken from texts of the Bible. Sco Matt. iii. 175 John, i. 183
1 Cor. i. 21; Ree, xix. 13,

160, of my bLosom is n Biblienl expression equivalent to dearly
heloved,

170. effectnal might, becnuse the Son of God earries into cffect
the decrees of God the Father.  See 399, and vi. G83.

173. but saved who will, but those men shall be saved whe are
willing to be saved.

174. This scems to contradict the previous line.  The meaning,
however, is that those who choose to be saved shall be saved ;
but those whe are so saved must not atiribute their salvation to
their own will, but to God’s favour, without which, after having
onca enthrolled (1925, 177) themselves, they could never have
regained their {orfeited salvation.

176. His lapsdd powers, Man's powor of sccuring his own
salvation by the excrcisc of his free will.  Sce the passage quoted
from the Christian Doctrine on 125,

177, exorbitaut desires, Compare 1v. 808, 809, The chief
exorbitant desire that led to the fall of Man was ambition ; see
206. Gluttony wasanother evil desiro contributing to the resnlt,
as we learn in X1 517, Al the evil desires at work may be
summed up in ‘‘evil concupiscence or the desire of sinning”
(Christian Doctrine, XL.).

178. Upheld by mo, as opposed to being upheld by his own
strength, as Man was before the fall,

179, on even ground, with no disadvantage. The metaphor
is taken from a combat in which neither combatant stands on
higher ground thaun his opponent. :

183. Somo I have chosen,  While, necording to Milton's undor-
standing of predestination, any one eun be raved by continuing in
the faith, there are nlso, in his opinion, a limited number of
persons whom God, by an exercise of peenlinr grace, hns specinlly
relected for salvation, 'Thus ** peculiar grace” is opposc({) to the
general grace granted to all men,

184, g0 s my will.  As long as cach man has suflicient graco
to givo him o fair chaneo of salvation, Milton argues in the
Christian Doctrine that there is no injustice in more grace being
afforded to some men than to others, for **God, ns any other
proprictor might do with regard to his private possessions, claims
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to Himself the rizht of determining according to His pleasure,
nor can He be called o account for His dectsion, though, if He
chose, He could give the best reasons for it *

166 stats is retamned object with the pasuve of “warn’ treated
as 8 verb that can govern & double object. Compare 1v. 6, and
v 327, .

180 ‘What may sufice, as much as is necessary.

191. Notice here, as in 63, 154, 180, and 11, 560, the repetition
of words with a slight alteration.

192 The meaning is that God will not overlook a sncere
attemnpt 1o obey Ilim, even though 1t be unsuccesstal.  He will
ook more 1o the intention than to the outward act

196. Light, spiritnal ilumnation.

W pad B fammantacnal Basoo —aTe o2 T staa s

ught,
197. Thisis called the doctrine of fina] perseverance, and comes
from Jast x, 22, *He that endureth to the end shall be saved”
#afe arrive, attain salvation.
100 b vt e

object ot ¢ taste ?
day of grace, the limited peniod of time that God grants
becoms bl

to man for rep after which
or useless.
0N Mach LoeStoniiy sa o s 4 -
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201. deeper fall, become mare deeply involved in sin.

202, such, those who neglect and scorn God’s day of grace.
See 188. .

203. all is not done, something still remains before the matter
can be regarded as finally settled. This line has an extra syllable
at the engi. .

204. fealty, like fidelity, is derived from the Latin fidelitas,
faithfuluess. Thus ‘fealty’ and ‘fidelity’ are doublets. ‘Fealty’
expresses the faithinl adherence of a vassal to his feudal superior.
Throughout this passage man is spoken of in fendal language, as
if he were o feudal vassal who had by treason to his liege lord
forfeited all his possessions {206, 207). As the Great Rebellion
in which Milton played such o prominent part was in determined
opposition to what still remained of the feudal system in England,
we are surprised to find God in Paradise Lost regarded as a
feudal sovereign with faithless vassals. Such a comparison would
be more natural in o cavalier pocm.

906. Affecting (in the sense of the Latin affeclo), aiming at,
striving to obtain. Satan, when tempting Tve, held out the hope
that, if she and Adam ate the forbidden fruit, they would become
goda. See 1x. 708-712,

208. sacred and devote, a literal translation of the Jegal Latin
phrase, sarcr e devotus, applied to an outlaw. Here *sacred,’
like the Latin sacer, means ‘accursed,” and ‘devote’ means
‘doomed.” For the form of ‘devote,’ see note on 84,

210. Die he or Justice must, he must dic or justice must be
sacrificed, that is to say, unless he dies, justice will be violated.

211, as willing, sc. as He is able.

pay is in the subjunctive to indicate that such a sacrifice
can hardly be expected.

213. Powers. Sce 320,

214, redeem (derived from Latin redimo, to buy back) gener-
ally has for object the person freed from the consequences of sin,
as in 281.  Here, however, it is used in the sense of expinte, and
governs the crime committed. In 299 it governs the state or
condition restored by the act of redemption,

215, mortal here means *deadly’ as opposed to ‘venial.’ In21d
it meant ‘ subject to death,’ as opposed to ‘immortal.’ Milton is
fond of thus playing on the different meanings of words. Com-
pare 1v, 181

Just, the unjust to save, which of you will be just in order
to save the unjust. As this act of expiation was not an act of
justice in the ordinary sense of the word, but of charity (sce next
line}, we must understand *just’ in its widest possible sense as
cquivalent to ‘righteous,” ‘ virtuous.” Another way is to under-
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* 216 charlty in the wide senso of the Latin cantar, love,
Venevolence
mey . e e,

crume.
210 pone is used instead of ro,” becanse the noun goes before
ee 235,

03], deadly forfeiture, and ransom, See note on 204, ‘Deadly
forfeiture=penalty of death or forfeited life.

200 yedemption is directly derived from the Latin redemptio,
buying back * Ran<om’ comes from the same dertvation through
the French, Other doublets will be found 1n notes on 166 and
204

236 remewed. He had already been pleading for Man in
141166, Christ 15 called the Mediator (Latin, medius, mddle),
because He interposes Letween God and Man, and advocates
Mlan’s cause before God

227, thy word is passed, Thou hast g1ven Thy promise, ‘Fass®
here means ‘utter,’ ‘ pronoance,’ as when we speak of passing
sentence on a crimina

231, unprevented (Latin, praienire, to come before), not
anticipated, with nothing poing before it ‘Prevent’1s now
equivalent to * hinder,’ but 1ts oniginal meamng was the same ns
that of the Latun verb from which 1t 13 dernved, ns 10 the Natiuy

e, 24

¢ Oh, run,

uann g madad -

reveat them with thy bumble ode.”
s . -

adjectivea or participles preceded by a negative prefix, and not
connected by any conjunction, such as we find 1n t%is line, and 1r



ion 18 conceale the | n
yithy oF reconcitiatio? with God,y by 80

v. xib 3
«+Save his good
«None’ \\'\s also usc
vowel,
have none
a0, me for him-

broadswotd h

ro\m\)\y in order 10 jraitote he rhetort
in Aneits 1x. 42 492, 4
099, ThY posom- See 169.

L, 24 eoth WO the penetty that man BY ad to PV for his erime:
Therefore Christ, &8 {aking wpon Himself the burden of man’s
erime; nd to die. 012, 22

943, gived allowed ©of conscds ommon meaning of the
cquwa\em Latin verh, dore Compare I« 786, IX 818
245, am bis & cath can justly Jaim Me,.aS much of Me
15 morld ts limitation jmpiies b 2t the part Christ
which died was ony is humd soni and dy,\\'hichH asgumes
ot His inearnation and i8 inconsis v the Christian
yrine, in W ch Milton says that Ch o subject Aeath in
the whoie His naturt divine 88 as hu Perhaps
the potd changed his opinion he su\)ject in th jnterva
petween the composition of Par ¢ Lost nd his treatisc on
Christion Doctrine.
he Bible

{mooK

The P act
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hing for man

ew apon had none.
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ce did no b come un:
he ha bhra“cn\
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051, spolled is Troleptic, that is, expresscs the resalt of the
actom of the verh.  Compare such expressions as ‘etrike him
deads fe. “sinike him so that be may be desd,’ and 420, 507, 1v.
1.

. 932, Death hin dezth's wound shall then recetve. Thyer
condemns he ‘‘quamnt ¢oncert in this lize” a3 “very incon-
53, Bis worta) sting. In 1 Cornthians, xv. 56, we learn that
+e3he sting of death fa sn.” The meaning then is that redeemed
Man need not mecessanly dic in &in and lose everlasting ife,
0 that to hum death will lose the greater part of its terrora,
See x13. 427435, where the redeemed are promised
3 death like sleep,
A gentle walting to immortal life.”

254, ampte, wide,

255, Eball 1ead Hell eaptive. Compare the fert quoted on
252, Al this specch is based upon Scriptural texts referring
to Chst.

‘maugre (Fr, mal gré, ill.will), in spite of.

258, ruin, cost down. In L, 46, ‘ruin’ is used in the sence of
the Latin ruina, downfall.

250 Deathlast. “The last enemy that shall be destroyed is
death.” Death recenved a fatal blow at Christ's resurrection
(252), but will not be finally destroged until the end of the
world.

gint, fill to saticty, 80 that the grave will require no more
desd bodies g grave Wil req

260. with the multitude of my redecmed. The entrance of
the redeemed saints into Heaven is another event to take place
2t the em of tho world, although 1 1 Lere spoken of os za
i nch hronisms i

result of the in
the moath of God the Son may be justified on the ground that
He was not endowed with universal foreknowledge, a fact for
which there is Scriptaral watrant 10 a text quoted by Milton in
his Christian Dortrine, *Of that day and that hour kmoweth
£ man, 0o not the angels which are i Heaven, peither the
Son, but the Father” (Marl, xuu 22). It 18, bowever, possible
that the redcemed here epoken of are the righteous who had
died before Chriat's minstry on earth, and who, sccording to
mame theologuns, were taken by Christ with Him to Heaven
after His remrrection.
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rootten that he is not speaking in his own person. A similar
f;i«cgrsi;hc is committed b;,? Virgil in neid, 111, 704, where he
makes Eneas, in the narrative of his voyage from Troy, speak o£
Agrigentum as ‘“‘once the producer of “high-souled horses,
although that city was founded six hundred years after the time
in which AEneas was supposed to live, Sec also Eneid, 10 21
11 700,

302, when they may, during the continuance of the day of
grace ; see 198,

306. Equalto God. See Phil, ii, 6, Bishop Newton refers to
this verse, as **an instance of Milton's urthofioxy with relniion
to the divinity of God the Son.” But from the whole argument
of the Christian Doctrine, and many lines in P. L. (see 140), it
is manifest that Milton, in his later years at any rate, distinetly
held tho Arian doctrine of the inferiority of God the Son as not
existing from all eternity, os not of one essence with the Father,
and as receiving all His power as a gift from the Father. There-
fore the “ equality " attributed to the Son in this passage must
not be regarded as absolute, but as limited to the two points
zr}clr;lt_ioncc , namely, position of honour and glory and enjoyment
of bliss,

311. Far more than great or high, which is a far higher title
to honour than being great and high.

313. humiliation shall exalt, an oxymoron.

814, thy manhood. After the resurrection Christ ascended to
heaven in His human body.

315. incarnate, in Thy human flesh; see 264,

316. Son noth of God and Man, In the Gospel Christ gener-
ally speaks of Himself as the Son of Man, & name applicable
to Him on account of His human parentage as Son of the Virgin
Mary ; see 284,

317. Anointed. The Hebrew word ‘Messiah,’ one of the names
of Christ, means *anointed.’

318. Igive thee. Milton regards it as one of the proofs of the
Son’s inferiority that He derives His power from His father.

320. Thrones, Princedoms, etc. According to the ancient
tradition, followed by Gregory the Great, there are nine orders
of angels, namely, angels, archangels, virtues, powers, prince-
doms, dominations, thromes, cherubim, and seraphim. = These-
orders are mobt io be regerded as nratanlly exchuzive species.
The first order is co-extensive with the whole class, The arch-
angels, a3 their name implies, are the highest of the angels,
and arc very limited in number. Michael, Raphael, Gabriel,
Uriel {648}, and three others (648), whose names are unknown,
are archangels, and Satan was an srchangel (1. 243) before
his fall.  The cherubim and the seraphim are two mutually
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exclusive claszes of angels divided according to their nature, and
seermingly making up wgv.-thcr the whole angelic host. 0( the

M .
be made between the terms *sirtues, powers, princedoms,
319, 320, nader thee—I reduce, I place under Thy authority.
PP SO Mo memdan af aLa T L

1gwest of &L was Hel{l Vdjs

4t As far removed from God and light of Heaven
As from the centre thrice to the utmost pole.”

Lo centre vi Lie syoru,

325, Archangels, See note on 320

326 Tny dread tribunal, the trial of mankind to be conducted
by Christ on the last day, and therefore called the day of
adgment.

- from all winds, from ey pont of the compass, from
every durection, Compare ™

327, clted, summoned to nppcnr befnm the tribunal. ¢ Cite®
a Jegal word as also is * arraygned  (accused, charged) in 331

320 peal expresses o Jond and awful eonnd, here the voce of
the summoning archangel and the trump of God , ¥ Thess iv, 16

332 her numbers full, her nambers (Leng) full.  Absolute
construction

337, golden days  Here ‘golden’ gemesses pecfect Uessedness
and llappmcss 58 1n the phrase * golden ag

trinmphing shouald be pronounced hcre with the accent on
theseennd syllable,
3
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339. lay by, lay aside.

340, shall need {intransitive as in 1v. 235), shall. be necessary.
Ablott quotes from Ben Jonson, ““These ceremonies need not.

341. Gods, 'The nngels arc often spoken of as Gods by Milton.
Sce1r, 108, P. R.1. 114, In his Christian Doctrine Milton quotes
texts from the Bible in which the angels are called Gods (Psalms,
xevil. 7, 93 Judges, xiii. 21), and remarks that ¢ the name of
God scems to be attributed to angels because as heavenly
messengers they bear the appearance of the divine g.lory’ nucd

erson, and even speak in the very words of the Deity.” In
1. 796 the fallen angels are called Demi-gods.

342. to compass, to accomplish.

344. but—all. JIn order io make the syntax regular we must
put o comma, or dash, after ‘bus,’ so as to mark off ‘a..ll the
multitude of angels uttering joy’ as a subordinate clause in the
absolute construction. Otherwise, if, as in the original editions,
there is no commna, the multitude of angels is a subject left
without a verb owing to a change of construction in the middle
of the sentence.

346, numbers without number, numbers so great that they
could not Le counted. A similar oxymoron will be found in
P. R. u1 3190, ¢ Numbers numberless,”

347. As from blest volces, as coming from blest voices,
innsmuch ns it came from blest voices. The fact that it pro-
ceeded from blest voices explains the sweotness, and the large
number of singers explains the loudness of the shout. ’

348, jubilee, rejoicing. Among the Jews the Jubilee was a
feast held every fiftieth year, on which slaves were released and
lands were restored to their original owners. As this feast was n
scason of great rejoicing, introduced by the sound of a trumpet,
the word ¢ jubilee’ was generalized to express any manifestation
of public joy.

hosannas, shouts of praise in honour of God, ‘The Hebrew
word hosanna means * Snve 1 beseech thee.’

350, elthor throne, the thrones of the Father and of the Son.
The difference between ‘either’ and *both’ is that *both’ can
bo used of two things collectively or severally, while ‘either? can
only be used of two things severally. In this case the angels did
uot make their adoration to both thrones at once, but first to the

onengnd then to the other, ns is indicated by the hymn. See note
on 383.

351, 352, down they cast Their crowns. Rew.iv, 10, Macaulay,
in his essay on Warren Hastings, relates that the Raja of Benares
‘“even took off his turban, and Iaid it in the lap of Hastings, «
gesture which in India marks the most profound submission and
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devotion.” Still greater humility is expressel by taking off the
head-dress and placing it ou the ground at the feet of a superior.

352, amarans is from the Greek, amarantos, unfading, o that
the adjective in the next Line is etymological. Compare 331,

353. Immortal amarant. For the repetition of ‘the noun with
an adjective, compare €3.

358, fast by, close by. < Fast® in this sense is connected with
'Lul;n.' and has no connection with ‘fast’ 1n the meaning of
= swift.”

357, the Fount of Life These details are taken from the
twenty-second ehapter of Rorelations, where we read, < And he
showed me a pare niver of water of hfe, clear as cryxtal, pro-
ceeding out of the throne of God and of the Lamb. In the midst
o{ ‘ti?e street of 1t, and on either gide of the river, was the tree

e.m

430 Eydan, heavenly, the adjective of Flysium, the blissfal
regjon zesizned 1n Greek mythology to the souls of the good.
o'er Elyzian fowers. The critics remark that flawers do
Pt fipinn i e e

Ber YWe should cenar gem “ e
the Latin gender, and . .
mascaline or penter. . e . R
change ““ bis courne ™ ) .
hia choice of words by .

intended 1o be an echo vy vy tuuua v tuv 1esul, aun B AL W0L-
Eain:-l one more sihalant, 1t would not flow as smoothly as it
oL

_amber m really yellow, but here 3Milton, mitating Virgil
(“Purior electro,” GGeory 1rr. 522), usea 1t as & symbol of perfect
tranaparency, 0 that ‘amber’ here 13 equnalent to ‘clear as
eryatal” in the passage quoted from Beeslations on 337,

361, beame of light playing round their beads, and minghng
with their tresses  Compare 623

302. thiek, close tagether, in larze numbers, 1n quick succes-
tion. See Gl “Thick*and  throan off? azree with *rowes’ 1a
364 or *thick may be parsed & an adverb modifyuny *thrown
oft!

343 ke & 522 of Jasper. In Rer IV 6, 1t is *a sea of glasy
Lke unto erystal.” * Jasper 15 & mineral of vanous coloars, snd
mont resembfes the nea when 1t 1s greenish,
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304, Impurpled. Milton, like the classical poets, nses ‘purple’
loosely to express amy bright colour, here the redness of roses.
Compare Jycidas, 141 .

smited, Compare v1, 784, In like manncr Hschylus and
Byron express the brightness of the sunlit sen by representing it
as lnughing and smiling. In v, 165, the smile of occan does nob
cxpresd its brightness, but rather represents the ocean as
de"ightcd with the perfume of the spices.

365. crowned again, replacing the erowns that they had cast
down {301).

367. preambdle (Latin pre, before, and ambulo, to walk), music
preceding tho song,

370, 371, joln Molodious part, sing notes that would blend hiar-
monjously with the voices of the other singers. As Milton was a
ymusician, he probably uses ‘part’ in its technical musical sense,
and imagines the xm;iels singing in parts, some taking the tenor,
others the treble, and others the bass part.

372, Thee, Father, Before Milton decided to write an epic
poem, ho thought of writing & drawa on the subject of Paradise
Lost. Tn Milton’s mss., still extant in the library of Trinity
College, Cambridge, there nre two plans of such o drama, in hoth
“of which provision is made for a chorus of angels. Perhaps this
song of Ymiso was originally composed as a chorie song for the
intended drama, just as the first ten lines of the address to light
(1v. 32.41) are known to have heen composed as carly as 1642 to
be the opening lines of the prologue,

In the matter of the song, the chief point to be noted is the
omission of all mention of the Holy Ghost, the third person of the
Trinity. Compare 350, where only two thrones are mentioned.
Indceed, from Milton's poemms, we should beinclined to think that
he believed in only two divine persons.  However, in the Christian
Joctrine, ho expresses his belief in the distinet personality of the
é!oly Ghost, but declares Him to be “for inferior” even to the

on.

The hymn of praise is reported indircetly as far as the word
‘hehold” in 387, But, as the indirect report is by apostrophe
addressed to the two persons to whom the hymn was originally
addressed, namely, the Father in 372, the Son in 383, the pro-
nouns of the second person in the original hymn ave not changed
into the third person in the indircet report, which therefore
reproduces with little alteration the very words of the hymn.
This makes the sudden transition to direct speech in 387 casy and
natural,

374, In this line, unless ‘being’ is pronounced as a mono. -
syllable, there is an extra syllable at the end.

375, Fountain of Ught. Sce 1-8.  This is verbally inconsistent
with 8, There i3, however, no real inconsistency. It is quite
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i f light withont knowin,
. mm‘hif;:ck:;:iitch:ﬁ? ;llal:eﬂ;?leA ::‘:::r: oighght, if bght is H
stream, Hows,
376. glorious brightness, Compare Wordsworth's line 2
« A privacy of glorious light 15 thine,”
addressed to the sky-lark.

A a2

379, shrine (Lat scrimium, a case or box)  Thence the mean-
ing was epecialized to express a sauctuary or receptacle for some
holy cbject The cloud 13 compared to a Srtne, because 1t covers
something very sacred.

29N Piavly with pwnpaen heiehs oo o

bright, brightness.  Adjective for abstract noun.

81, Yet, nevertheless  Although they are dark, the angels
are overpowered by their brightness, There is, how ever, no real
opposition, as “ datk with excessive bright ™ 13 merely a poctseal
‘way of expressing the fact that the spectators’ ejes were led,

brightest Beraphim  Milton here uses an epithet that
suggests the derivation of the noun. See note on 320, and com-
perent 577-581. ‘Seraphim’1s the Hebrew plaral of * seraph *

333, Thee naxt, At this pomt of the hymn, the angels wonld
turn to the throne of the Son
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383. of a1l creation first. 'This seems distinetly inconsistent
with v. 603. 1n that passage God announces to the assembled
angels:

& «This day I bave begot whom I declare

My only Son,”

and implies that the angels were created before,the Son. We
cannot escape the inconsistency by faking ‘first’® here to mean
“first in dignity,’ for in 300 God is declared to have created all
tho heavenly powers through the instrumentality of the Son_, who
must therefore have existed before them. See also v. 835-838.
Milton’s belief that the Son of Man was created by God and not
co-cternal with Him is part of Milton’s lieterodox doctrine of the
inferiority of the Son.

386. Made visible. See note on 140. St. Paul, in Colossians,
1. 15, calls Christ < the image of the invisible God.”

387. else, except in this way.

on thee. Here the reported speech slides almost imper-
ceptibly from indirect into direct speech, as Milton, in imagina.
tion, identifies himself with the quire of angels. A similar, but
more palpable, transition from indirect to direct speech will be
found in 1v. 724,

350. Heaven of Heavens (1 Kings, viii. 27), a Hebrew idiom for
the highest Heaven, the abode of God and His angels. Milten
supposes that this Heaven was created before the World, for ‘it
is improbable that God should have formed to Himself such an
abode for His Majesty only at so recent a period as at the be-
ginning of the World " (Christian Doctrine, vi1.).

sthe Powers. Sce 320 and 383.

301. By thee. Here we sce the Son acting as the Father’s
‘“effectunl might™ (170). In his Christian Doctrine, Milton
quotes 1 Cor, viil. 6, ** To us there is but one God, the Father,
of whom (a que) are all things, and we in Him; and one Lord
desus Christ, by whom (per gquemy are all things.” From the
distinction made in the prepositions nsed in this and other texts
Milton concludes that in the work of creation the Father was
the principal efficient cause, and the Son the secondary efficient
cause, or, as he says in Chapter vir., not the primary cause, but
the instrumental, or less principal cause. ‘¢ Hence,” he remarks,
‘it is often said that the Father created the World by the Son;
but never, in the same sense, that the Son created the World by
the Father.”

. 392. The aspiring Dominations, the ambitious angels who rose
in rebellion with Satan, For ‘ dominations® see 320, We must
not suppose any distinetion intended between ‘Dominations’ here,
and ‘Yowers' 1n390. By poctic license Milton, when speaking of
collections of angels, calls them by the name of whichever of the
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nine orders may happen to suit hia verse best. Compare 320;
o he 11 15, 760+ . 7725 v, 841, T this ilton
follows, hke Virgil, the example of Homer, who calls the Le-
stegers of Troy indifferently Argives, Danaans, or Achxans.

302 Thou that day. JIn vL 821-866 Milton, 1n s sublime

sage, tells how the Son of Cod with His Father's thunder
K:ve the rebellious angels out of Heaven. N
304, 395, ahook Heaven's everlasting frame Compare—
Under His burming wheels
The steadfast Empyrean shook throughout,
All but the throne itself of God.” (v1. 831)

307, Back from pursuit, retorned from pursuit, *Back’ must
be parsed s an adjective agreeing with *thee”n the following
Iine, as the angela took no patt in the pursmt, Sco vr. 880, 581,

393. Theo only, attributing noshare in the victory to themselves

Son of thy Father’s might In Hebrew the possession of
qualities s often expressed bi; the genitive of abstract nouns
ather than by adjectives. Ths ydiom 13 bterally translated in

0 UL 40P L 8UHGE 6 BUGIL S0l CLGOWE Wt LY Kuther s
might,”

390, o execute, for the purpase of executing.
his foes, His Tather's focs

409, Not 80 on Mag, elliptical for ‘not te do eo {execute fierce
vengeance) on Man.’
thelr malice, the malice of the fallen angels, the foes
mentioned 1n the previous line
A Tostn a8 eam o8 pmn e . -

403. but much more to pity inclined  As from 4021t 15 plain
that ‘mach more to pity inclined’ qualifies ‘thee’ in the previons
Line, ‘but’ or ‘than’ must be underatond before *he’ in the
following line; or we may eay that there is an anacoluthon or
change of construction, and that the sentence gocs on as if ‘as
300n n3* hail been used instead of ‘nosconer.’ For the repetition
with alight alteration, compare 154,

411, less than Divine. The meaning intended seems to be that
sach love can Lo found 1n the heart of God alone and 1n no
inferior being, »o that this Line answers the question put in 216
The more natural meaning of the words, as they stand, would be
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43S, Serleamn, o region to the west of China, and on the
fronticrs of India.

Chineses. National adjectival forms ending in -cse are

not now used o8 nouns with the plural suffix. In speaking of

the inhabitants of China, we call them the Chinese or Chinamen.

439. cany waggons. Milton's knowledge of this strange mode -
of locomotion scems to be derived from Heylin’s O'gsmagraphy,
where the country of China is said to be “so plain and level .
that they have carts and coaches driven with soils, as ordinarily
as drawn with horses in these parts.” The epithets “cany’ and
“light ' are intended to explain the possibility of the fact men-
tioned. In spite of the flatness of the counfry the carts could
hardly have been propelled by the wind, had they not been
made of light bamboo canes.

440, windy sea of land, land that resembled a wind-swept sea.

441. bent on, resolved to get.

442, creature. The word ‘lifeless’ in the next line shows
that “ creature’ is here a term including all created things, and
not, as now, confined to animals. . .

444, store, abundant supply.

445. aerial. Sece note on 7.

448. in. We should expect ‘on,” as the vain things were the
foundation on which the hopes were built. We may, however,
regard ‘in’ as representing the material of which the castle in
the air was built.

449. fond, in the old sense of the word, foolish.

451, on earth, as opposed to ‘in Heaven.’

452. painfol superstition, such as that of St. Simeon Stylites
(Simeon on the pillar), who describes himself as follows in
Tennyson’s verse

i Let this avail, just, dreadful, mighty God,

Thxs‘ not be all in vain, that thrice ten years,

Thrice multiplied by superhuman pangs,

Pat.ient", on this tall piflm- Ihave borne

Rain, wind, frost, heat, hail, damp, and slect and snow.”
Many similar instances of painful superstition may be taken
from the practices of Indian ascetics, who, in the words of Byron,
try to “merit Heaven by making Earth a Hell.”

454, emply, vain, unreal.  Objectless wandering round the
outside of the world is an approprinte punishment for useless
und meaningless acts of superstitious folly,

4635, unaccomplishied works. Milton is probably thinking of
Lucretius, v, 837-8S44,
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456 unkindly mived, combined in opposition to *kind,’ that
is, pature, See 463.

457, tn vain, meffectually. '

453, fina} dlssolution, &s oppoted to their first dissolutwn,
when they were  dissolved on earth” (457) by the death of
their bodies, after which they sre represented by Milton as
baving a shadowy existence on the outside of the World until
the time of thetr final anmhilation

450 some, for instance, Atiosto, who places in a valley
between two mountams of the moon A strange collection of
things lost upon earth. Pope refers to the same belicf in his
Rape of the Lock, v. 113+

“Some thought it mounted to the lunar sphers,
Since all things lost on earth are treasured there.”

461, Trapslated, removed from the earth wathout dying, as
e Enoch (Genens, v. 24, Heb xi. 5), and Eljah (2 Kings,
HISTH)

miadle 8pirits  On the principle of gradation wm nature,
1t was supposed that there must be some intermediate bewngs
to £ill up the wide gap between angels and men

403. 10-joined sons and dsupbiers, the *sons of God™ and
[E T it ke o vy T R /o s
1

former opuon,
" 466. Bavel .\ In }he eleventh chapter of Genesis we are told that

verb *babble.’
467. Bensar, or Shnar, a province n Babylonia,

465, Babels is bere & common & k
65, manet mon term, meaning burldings Iike the

ith, bad they wherewithal, if they had the matersals to build

469, 470 to de deemed A God, 1n order that he might be sup.
potedtobeaGod  According to the story Empedoclegs leapt mto
the crater of Etns, hoping that it would be supposed !rn\ﬁ he
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had not died but gone to join the gods. One of his sandals was
thrown up by the voleano and revealed the attempted deceit.

470, fondly, foolishly ; see 449,

473. Cleombrotus was so charmed with the picture of life after
death drawn in Plato’s Phado, that he flung himself into the
sea in order to enjoy as soon as possible the state of happiness
therein described. '

Notice how the names of Empedocles and Cleombrotus are
kept back to the end of the sentences in which their strange
actions are told. Our curiosity is first excited by the story and
then satisfied by the mention of the names. The most famous
instance of this common rhetorical artifice will be found in
Aimeid, vi. 884. - i

too long, sc. to tell. Compare 1. 507. The seeming cave-
lessness of this ellipse is perhaps, as Newton suggests, intended
to emphasize Milton’s impatience and disinclination to dwell
upon such a contemptible subject. Milton and other writers
of genius ofien purposely aflect carclessness in order to express
their meaning with greater force. Compare x. 936.

474. Embryoes, undevcloped creatures, abortions (456). Milton
here breaks suddenly into o satire upon the Roman Cutholic
Church by contemptuously coupling with embryos and idiots
those whom it most revered as holy men. -

eremite (Gr. eremites, dweller in the desert), a longer
form of * hermit.,’

475. White, black, and grey. The Carmelites, Dominicans,
and Franciscans, were called respectively white, black, and grey
{riats, from the colour of their clothes. .

_ trumpery (Er. fromper, to deceive), worthless trifles, such
as their beads, cords, “cowls, hoods, and hahits”” (490).

476, pligrims. Here the poet in the spirit of Protestantism
ridienles pilgrimages to the Holy Land, as if they implied dis-
belief in Christ’s resurrection. It was supposed by Roman
Catholics that pilgrimages to holy places, especially pilgrimages
to the Holy Land, covered a multitude of sins, and to the
present day piigrimages are very popular in Roman Catholic
conntries. In Chaucer’s Cantcrbiry T'ales an account i given
of o pilgrimage to the shrine of St. Thomas Becket at Canter-
bury. The practice of pilgrimage is, of course, not peculiar
to Roman Catholic Chiristiang, but is popular nlso among
Mahometans, Hindus, and Duddhists. In fact I’rotcstanct. :
Christians stand almost alone among the religions of the world
in denying the efficacy of pilgrimages. ©

477. Golgotha, near Jerusalem, was the sc ifixi
Wohn, ¥ 17, 18, , enc of the crucifixion
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had a third movement, to account for which they invented the
crystalline sphere. This irregularity, now known as the pre-
cession of the equinoxes, is really due to the action of the sun,
moon, and planets, on the Earth.

483. that first moved, the primum mobile, Lat. (the first mov-
able), which was supposed to be first set in motion, and to
communicate its motion to the other spheres.

484. Saint Peter is believed by Roman Catholies to be the
porter who keeps the gate of Heaven, and refuses admittance
to those not qualified to enter. This belief is based on the
literal understanding of Christ’s prowmise to Peter, I will give
unto thee the keys of the kingdom of Heaven” (Matthew,
xvi. 19).

wicket here means a grated aperture in a gate, through
which the porter can sce those outside, without letting them in.
Milton no doubt intends to ridicule St. Peter’s office by repre-
senting him as stonding with his keys, and peeping timidly
through the wicket in the great gate of Heaven. Protestants
object to the iden of Peter as the gatekeeper of Heaven, beeause
it seems to lower Divine mysteries to a human level, The poet
emphasizes this objection by following the conception of the
gatekeeper into details, and investing him with the common-
place accessories and character of an ordinary human porter-

seems to their foolish imaginations. The word implies

that Milton does not believe in St. Peter’s office of gatekeeper.

486. 1ift their feet, so as to step up.

487, elther coast, one side or the other.

489. the devious air, the air far away from their course,
Some take *“blows them into the devious air” as hypallage for

. *blows them devious (out of their course) into the air.’

490: habits, dresses, in the sense of the Latin habitus.

491. Buttered into rags, driven about in confusion, until they
are converted into rags,

religues, relics of the saints, to which Roman Catholics
attach much sanctity. The commonest relics are legs, arms,
skulls, teeth, or picces of clothing. In India, the Buddhists
most resemble the Roman Catholics in reverencing relics, such

as fragments of Buddha's begging bowl, and the sacred tooth,

said to have been brought to Ceylon i inni
Pt e, ght to Ceylon in the beginning of the

beads. A bead originally meant a prayer, and then came

to mean a small perforated ball, such as those by which the’

Roman Catholics,

. and the members of other religions, count
their prayers, ’
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509. By model, may be taken with ‘inimitable,” or we may

understand © represented’ by zeugma from ! drawn.’
shading pencil, the artist’s paint-brush, which, by shading

certain portions of a picture, represents the shape of an object,
while n model simply reproduces on o smaller seale the very
shape of the object Tepresented. Thus the epithet ‘shading
is here used to distinguish betwveen two different ways of re-

resenting the appearance of an object. ¢ Pencil’ here, as in
Shakespeare, means & small paint-brush.  Thus we read in King
John of hands ‘‘besmear’d and overstain'd with slaughter’s

encil.” This reference to painting is no doubt a reminiscence of
Kﬁlton’s foreign tour, in which he had scen the greatest master-
picces of Italian artists.

510. Jacoh. See Genests, xxviii. 12, 13,

516, mysteriously was meant, had a hidden meaning,

518. Viewless, so as to be invisible. ¢ Viewless’ expresses the
result of the stairs being drawn up.

& bright sea, spoken of in the argument as ** the waters
above the firmament that flow about it,” viz.,, about the gate
of Heaven, Again, from v 208-271, it is clear that Milton
identified the “Iwaters above the firmament ™ (Genesis, i. 7) with
the crystalline sphere of the early astronomers, so that the
“bright sea” here must be intended to be the crystalline ocean
of which the ninth sphere consisted.

5321, Wafted by Angels, Milton seems to have in his mind
how, in the parable of Dives and Lazarus, *‘the beggar dicd,
and was carried by angels into Abraham’s bosom,” that is,
Heaven.

522, Rapt in a chariot, as the prophet Elijah wns. Seo
2 Kings, 11. 11. This seems inconsistent with the suggestion
made in 461, that the moon might be the abode of translated
saints,

523. dare, provoke, challenge. Milton suggests that the
stairs were lowered, cither thaé Satan might be tempted to try
and ascend them (compare 1, 42), or that ho might be tantalized
by sceing Heaven, from which he was excluded, inviting him,
a3 it were, to enter. In this passage, Milton degrades the
Deity by attributing to Him mean motives, We may contrast
with it Tennyson’s description of King Arthur as one who never
mocked,

¢ For mockery is the fume of lit{le hearts,”
{Quinevere, §28.)
\_Ve must remember, however, that the passage e are con-
sidering is an exception to the high cthical tone maintained
throughont Paradise Lost and Paradise Regained. In 523 the
fourth foot ¢ whether’ is o trochee,

z
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529, Wit faz, becanse befors the fall of man the angels
w:ﬁ’m -nri::, between Forth and Heaven mote frequently and
1n larger nugibers than they did afterwards.

P e L]

.
clatse ¢though that were large” rather out of place, but euch

inversions of the natural order of words are common w Milton.
P el T A NIV PRt SIVik v M R

apue oL 02-b3L . -
were  Contrary to present usage the subjunctive is here,
and in €86, used 1 a conceznve senteuce of an actual fact  The
sabjunctive 10od was much mots extenmvely employed by old
wniters than 1t ia at the prescnt day.  See Kellner's Uutlines of
Engluh Syntaz, §300
531, the Promised Land was the name given to Palestine, becanre
% w23 promized by Goil 10 the children of Taras),
532 those happy tribes, the twelve tribea 1oto which the
children of Tsrael were divided,
53}. Fassed bas for subject, firet *his angela’ and then ‘hin
eye’ As the verb is uwsed in dificrent #nsex with those two
different rutjects, \his 8 an instance of the figure of sprech callsd
syllepnia.  Compate 723, and
“ Hee heart and mnrnsng keake together in tears *
frequent, frequently, or, jerbaps, 16 latge numisrs,
3



s com
Ram, and prefers to describe it 08 « the fleecy star thob bears
sedn 1ot © antic cons,’ 59 Pennysot avoiding the
wor oustachts speaks of “the mightty gm\\“ﬂ\ that sringed his
(Arthm"s\ 1'1ps." .
gount of J

3 pers
dimbeds puch 88 W speak of o dizZ¥ heights mcani a height
which makes those Wiio stand npon it dizzy. Todd compares ®

«There ciseth up 32 cnsy-c\'xm\)\ng hill” (Dmytm\.)

Thero is & gimila nypallag « gheerfw dawn’ 545)-

. overs AW als unexpee cdly
548. ome corelgt 1and. This I8 another {see 500 rcmin'\sccnct
ol Milton's forcign toNT: eis thinking of the sp\cnd‘xd view ¢
porther® Ttaly cnddenly, peveated to the yravelier as he CrosS
the Alps tho fotlod og 1 « penoWne tropott
Te has  is no donbt B which he degerides

p. R. 1V 53, o4 08 .
wwith gt ed \\:\(t\emcnts conspicnons far,
Turrets and {erraces and g\ittcr'mg gpires.
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552, Buch wondef, sc. as seizes the scout
-

o, "
canopy, derived from the Greek word for & mosquito
curtajn.
557, 558, eastern polnt Of Libra, Libra, the eastern pownt of
his view of the Woarld. ‘Of Libra’ 19 a defintive genitive
equivalent to & noun m apposition.  There ja really no sbso-
te eastern poiat, of the 1 orld, but Milton chooses ta regard
Satan as making his survey at & time when Libra (the Scales)
happened o be east from an Enghsh pomt of view, and
therefore Aries (the Ram), the constellation exactly opposite
o Libra 1 the celestial globe, was m the west. his iy
forther indicated by Aries and Andromeds bemg considered
®ith reference to the Atlantic, the ocean 1n wiich most of
the heavenly bodies oppear fo an Englsh observer to set
Satan’s eye 1 passng ilr)::: Libra to Aries wonld pass right
'I,‘Crues the World, a0 that he 13 thus represented as making &
ks smpmontaie AZ AL s VI 13 Lo geim e 16

b fram ards
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pressed by simply telling us that Satan x:ie\;cd the World from
cast to west; buf the poet mentions definite constellations as his
castern and western points, makes us dwell apon them by well-
chosen periphrases, and connects two of them together by the
poetical image of the Ram bearin%:mxdmmeda high above the
Atlantic, as the god-like bull bore Europa safe over the waves of
the Hellespont. Thus, he not only expresses his meaning clearly,
but also fills our mind with & picture of the great constellations
which adomn the firmament.

558. the fleecy star, the constellation of Aries, the Ram, which
is s2id to bear Andromeds, becanse Andromeda is above it, that
is, to the north of it, in the sky.

559. far off Atlantic seas, becouse Andromeda being more to
the north daoes not sink beneath the Atlantic as Aries does, -
Milton is des¢ribing the movements of these constellations from
his own point of observation, namely, London.

561. in breadth, in Intitude, that is, from north to south, or
vice versa, as opposed to longitude (576), east to west, or vice
versa. What Milton calls latitude we ecall longitude, and what
he calls longitude we call Intitude.

562. the World's first.reglon, the sphere of fixed stars whose
exterior surface is the *“first convex” of 419.

564. marble. Compare Othello, 111. iil,, * Now by yon marble
heaven.” In both passages ‘marble’ means ‘bright.’ ‘The
Greek word from which ‘marble’ is derived is connected with a
verb meaning * to sparkle.’

oblique, not in a straight line, becanse he did not know
where his destination Iay, until Uriel told him.

566, Stars distant. In the distance they looked like stars, but
from a closer view they were so ln.r%e and splendid that they
looked like other Worlds. Compare the similar contrast between
o nearer and g distant view in 422, 423.  Milton here approaches
the modern scientific conception of the stars ns other suns, each
of them probably surrounded by a system of planets such as
surronnds our sun,

567. Or ... or, either ... or.

happy isles, like the Fortunate Insule of Greek myth-
ology, in which the souls of the blessed lived after leaving the
World. In 11 410 the Earth is called “the bappy isle.”  The
heavenly bodies are surrounded by air, as islands are surrounded
by water, '

468, those Hesperian Gardens, the gardens of the Hesperides,

“are alluded to ngain in 1v. 250. They are so called from Heg.

perus, the evening star, beeause they lay far awny to the west.
One of the labours of Hercules was to take awny the golden
apples for which they were famons,
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50, The nouns in this line are in apposition to *happy fales*
n 567,

570 Thrice here expresses the posseation of & quality In # bish
degree, like the Latin fer, £.g., “0 terque quaterjue heati”
(dneid, L 54). N ’

571 He atald not to inquire, Here Milton ingenioualy, with.
out confessing his ignorance, excusen himself for not tellng what
he does pot know. ~Compare vImL 172138, 615621,

above them all, sc, in grandenr. From s aniverral polnt.
of vigw the sun has no superiority over the vther stars, althongh
it is the noblest heavenly body in the sky as seen from the Earth;
sce note on 536.

574, up or down. It is evident from 1x. 78, 79 (compare note
on 538), that *up,’ when nsed to express the relative posttion of
yhm innde the World, meany in the direction of the North
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according to which th LI

division of the univers . -

have 1o reatan to bel . "

North Pole, as some of Miltan's commentators seem to assume.
ote who make this aszsumption and take for granted that
Satan was travellinz sonthward when he made his downward
glnn;e in 562, understand the words “up or down” to express
filton's donbt whether Satan bad already, in that downward
plunge, shot past the son and had therefore, m retracing his
iteps, to take a northerly direction back toward Heaven, or had
not yet made lus way as far as the mun and therefore bad to
continne his courre {owards the south 1n order to reach that
Juminary.

575 By centre or eccextric, 1o the direction of the Earth, the
centre of the universe according to the Ptolemare aystem, or m
# direction away from the centre. *Centre’ means *the Earth’
in ¥ €36 and 1n the pas=age quoted from Shakespeare on 578

Newton, however, sup) that Milton 1s here undecided
Le ad o

etween Prolemaic permican astronemy  According to
st EERPIR I . a
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féhe Earth happencd to be in the line of his flight towards the
un.

576. longitude, See 561. .

577. Aloof {by derivatios all-off), is here o preposition meaning
¢at a distance from.’ - .

thick. See note on 61. :

578. distance due. The ordinary stars keep ab o respectfnl
distance from the sun, for, as Shakespeare says in Troilus and
Cressida,

# The heavens themselves, the planets and this centre,
Observe degree, priority, and place.”

Milton often refers to the practice of showing respect to a superior
by keeping at a distance. See 655; 1. 791, 792; 7v. 829, 045,

580. numbers, rhythmical movements.

582. or are turned. 'This suggests the scientific fact that the
sun is the cause of the motions of the planets. Their motions,
however, are not due to any magnetic power exercised by the
sunbeams, but to the attraction of its greater mass.

586, This line begins with two anapests: .

“ Shoots invis | ible vir|tue év|en t4 | the deép.”
virtue, power, influence. Compare 608.
the Deep, generally in Milton means Chaos, as in 11 891;
sometimes the deep sea, as in vir. 413; but here it means the
interior of the Warth, and is equivalent to ‘the dark’ in 61l
For this meaning of ¢ the deep’ compare v1. 478 with vi, 482,

587. 8o wondrously, he held such a wonderfully commanding -
position.

588. a spot like which, such o stranpge sun spot as, ete.

589. Astronomer, MNilton is thinking of Galileo, who dis- -
covered spots in the sun in 1611 by means of his newly invented
telescope.  Galileo is mentioned by name in v, 262, and is spoken
of ag the “Tuscan artist”™ in 1. 285, Milton visited him at
Florence, where he found him * grown old, a prisoner to the
Inquisition, for thinking in astronomy otherwise than the Fran-
ciscan and Dominican licensers thought,” that js, for holding the
Copernican view that the Earth moves ronnd the sun.

590. glazed optic tube=‘‘optic glass,” 1, 288 = telescope. To
4 LI} I3 .

glaze’ is to furnish with glass.

602, After ¢ found* we should expect a comparison with some-
thing with which Satan himself was familiar {compare 552). He
had of course nat yet seen the Earth,

593. informed, pervaded.

595. If metal, if any part was metal, whatever part was metal.
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596, carbuncte (Lat. corbunculus, dim. of earbo, a coal), 8
recious stone of a fiery red colonr.

most, & of it seemed.

chrysolite (Gr. chrysos, gold, and lithos, stone), a stone so
lled from its yellow colonr. -

593. besides, in addition to those twelve.

509 elsewkers, except in the sun.

600, That stone, or like to that 'The thirteenth stone inkthe
e Slpraici R OGSk il

. [ .
602, 603. bind Volatile Hermes ‘Volatile’ as » technical
lerm w chemustry means subject to rapid evaporation, As,
however, mereury is less subject to evaporation at ordinary tem-
peratures than most other Liquds, “volatile’ must here be
intended to express the restless mobility, on account of which
mercury was called quicksilver (lively siver). The verb *bund*
then expresses the way m which the alchemists deprived mer-
cury of sts hively motion by Lmprisoning 1it, as it were, in an
amslgam. Some commentators understand Milton to mean that
the alchemists solidified mercary by freczing it ; bat it is doubtial
whether they could produge sufficient cold for this purpose, and
ertaaly knew how to_combine mercury, with other metals

. R Ctapuit wus b vuy WUy LU U8,

G04. Proteus was a sea-god, who, when bound by his captors,
assumed vanous forms, and at last returned to his onigmal form
(Odyssey, 454-161, Georgucs, Iv. 387-441). Hence Protens stands
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for clomentary matter, which appeata in matwee In varioua
disguisos as metal, stone, ete,, and which the alehemista tefed {o
veduce to its original form hy distilling it ngain and again in
alombics, The process of distitling in alombien fa eompared to
the bimding of Protens, % Unbound TProtens in vavious slnpes ™
stands for varions subatancea befare they are put into the slomblo
to be experimented upon,

605, Dratood is proloptic, and exprosses something that takea
slace after the action 03 the prineipal vorb Cenftup! Multeria
first bronght ont. by the alehemist tor experimontation, nmd then
reduced by distillation to {draiued ta) its oviginal form,

Umbvee, alembio, chemival vessol {or diatilingion, from
Arabic al, “the,” and ambiy, ‘o sl an Avable noun of ek,
derivation, ‘This word gives valuable evidenecoe of the historieat
fact that Furopo in tho Middlo Agea dorived her knowladpe
of chemistry from Arabia, anl that the Avabiuna fon thelr tuen
owed the sanio delit ta the Greeka,  For othor nmtanees of the
history contained in words, sea Trenel'n ehiapter on the auhjeat,
in lis Study of Words, .

600. hore, in the s, The poet'n fnaglnation wmnkex the
distant near, just as in 497 it made the past present. We
wight inoludo these Lwo ueages, one of whi\:‘\ I vxomplitied s
tho ordinary historie present, undor o common name, an holug
two speeies of tho imaginntive presont, I one the nngdnation
disregards distaneo iu space, in the other distanen {u thine,

607, Braatho forth, axhalo.

olixir, from Avabio el ikair, the philomphors atons, I
nuother chemical torm coming thrangh Avable from n Upiek
origin, for sksir is derived from the Greok aeros, dey,  C BHxie?
fn English somotimes han ity Avabio meantng, It mwova usually
stands for tho clizir vite (Uhe olixir of Jfe), n dennght conferriog
immortality,  Yorn, from the varh *heeatho forih! wo may
supposzo thint Milton concefvad it an n vapour or fragranee,  Somn
alehemisty supposed potablo gold {G08) ta bo tho elirir vite,

60S. pold in elthor ohject of ‘run’ used canmntively, nn when
o speak of Crauning n horso,’ or elao §t fn In prodieative apponts
tion to ‘rivers,” ‘run’ helug treated as a veeh of fneamplote
prodication, . :
virtuous, Compara K86 and tv. 671, wharn ! vietun means
tha powor mpposed by astrologern fo venide in henvenly bodion,
609, The arch-chomia nun, tho nun, the grantent of wlt chemiaty
or alchamists.  Compare King John ¢
“To golemuiag this doy, the glorfour aun
, Stays in his conrse, md plays the nlelierdst, 3
Furning with splendour of hin presions oyn
The weagro cladidy carth Lo glittaring pold,?
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Gll Here Ia the dﬂk, in the d.:rknss in the interfor of the
b globe. ¢ Here’ in this line means ‘cn the Earth,”snd vot
ls in 60, *in the won.”
50 many preciogs things, ruch as gems and metals.
612, effect 8o rare, such wonderfal properties.
612 gaze 1s here trannitive, as m VI 235,
614, en)joFs 8 d prospect.
616, his, the sun’s, sugrested by *eunshine,’ although the
£ozn ‘sun’ has not been used since 609

.o . . 2 "
fay o . .

. L. P
eqeater, on duferent trupical regions to the north and south of
the earth’s equator.

as they sow Tbu zecond ‘as’ may u:troduce ud:er a

ngw, at the time spnkm cf as 1 497

6I%. sl direct, always vertical, as opposed to the earth’s
equatar, where tke sun's rays are vertical only at mid-das, and
3% certain times of the year.

whezos, owiny to which fact.
o Way rem=d, in £o direction rovnd an obyect.
620 Sowkere, powbers else. 12 2o other place.
med kis vsoal ray, made hus eyesizht so keen that
te mm dizcern objects ut 3 preat distance.

622 witkiz ke3, within the range of his tyes,ht The verb
2ad poma *ken,” like “can,’ comes from the AS. cwmaan, to
kzow, *Ken’jestill cozmonly tsed 1 the south of Scotland as .
2 verb, meanwwg * to know.
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623. ¢ And I saw an angel standing in the sun” (Rep. xix. 17).

625. a golden tiar. This picture is probably modelled on
Greck medals and statues, in which Apollo, the god of the
sun, is represented with rays of-light springing from his head
and ending in a circular hale. Compare 361. .

tiar, a short form for ftiara,” which in Greck means an
oriental head-dress or diadem. In scanning this line, unless
‘tiar’> be pronounced as a monosyllable,  there is an extma
syllable ot the end of the verse. Compare 203.

627. Nlustrious, in the literal sense of the La.tin 1lustris,
bright. ¢ :

) fledge is either a shortened form of the passive participle -
of the verb ‘fledge”’ (supply with wings), or an adjective derived
from the A.8. adjective flyege. . '

630. as now in hope, hecause he now hoped.

633. our beginning woe, the beginning of our woe, This is an
instance of the participial construction.  Compare 552,

634, casts, sets about confriving.

636. stripling (from the sathe roob as *strip’ or “stripe,’ with
the diminutive termination ¢-ling’ added), a slender youth, as
opposed to ‘of the prime,” which expresses full growth, as in
X1 245. Milton here seems to attribute to the angels either
difference in age, or rather characteristies similar to those pro-
duced among men by difference in age. Newton understands
‘of the prime’ to mean ‘of the highest order or dignity.” This
is possible, if we understand the opposed word ‘stripling’ to
express not 8o much youth in years as the absence of high autho-
rity indicated by youthful appearance.

637. The opposition intended by © yet’ depends on the meaning
of *the prime.” The counterfeit cherub had at leasb the beaut
of celestial youth, although he had not the dignity of a full.
grown angel (if “prime’ expresses full growth), or although he
had not the dazzling splendour of Uriel and the other great
angels (if ‘prime’ expresses high angelic rank). Mr. Verity
takes* prime’ to express extreme youth, and makes the contrast
to. be “not very young, but yonthful looking.” But ‘prime’ is
generally applied to ecarly manhood or womanhood, and can
hardly »be supposed to express greater youthfulness than
¢ stripling.’

641, Notice the metre of the verses in which Satan's disguise
is described. Their musical charm consists in the skilful varia-
tion of the pause or cmsura, or, as Milton himself expresses it
in the introductory remarks on the verse of the poem, in ““the
sense varionsly drawn out from ‘one verse into another.” The
» nnusual pause in the middle of the fourth foot of 641 produces

an especially fine effect.

\






76 PARADISE LOST. [poox m.

667. Brightest Seraph. See 3S1. .

670. his cholce to dwell, as possible dwelling-places between
which he may choose, We might employ the language of the
second last line of Paradise Lost in paraphrasing the question,
and render it, < Are nll these bright stars before him where to
choose his dwelling-place?’ Tor this concrete use of ‘choice’
Murray quotes from H. Martineau, *“She had a large choice of
cambrics and siltks” i .

As *dwell’ is not o transitive verb we should expect ‘dwell in.’

675. in bim, in the thought of him. Abbott quotes for this
use of ¢in,’ Hamiet, v. 1. 317 : :

“*Strengthen your patience in our last night’s speech.”

6S0. The end of this speech illustrates Satan's hypocrisy {683).
In order to deccive Uriel he expresses devout admiration for the
God whom he hates, and speaks of the expulsion of himself and
his followers from Heaven as a just punishment.

GS6. And oft, ctc. Here we have a short allegory expressing
the fact that those who are wise and good are often too simple to
be suspicions, becanse their gwn goodness makes them attribute
goodness to others, and prevents them from expecting evil to be
concealed in what seems good. In this way Othello’s simple
nobility of nature exposes him to the eraft of Iago. TFor the
subjunctive ¢ wake’ see 630,

G89. which has for antecedent the disinclination to suspicion
allegorically expressed in the preceding lines.

690. held, supposed to be.

G94. tends to know, aims at knowing,

607. That reaches blame, that is open to blame. According to
Aristotle’s doctrine of the golden mean, every excess is vicions
and blameworthy. Thus courage, the mean between cowardli-
ness and foolhardiness, is good, but foolhardiness or excess of
courage deserves blame.  Milton, however, here points out that
admiration of God's works caunot go to extremes, that, when it
seems most excessive, it is reasonable and praiseworthy. -

690, empyreal. See 7 and 716.

707, hid their canses deep. Here, as indieated by its position,
‘deep’ is used proleptically to express the result of the action of
the verb. Compare ‘‘ Heat me these irons hot” (King Jokn).

711, Infinitude confined. Notice the oxymoron,

718, at his second bidding, when, as we read in Genesis, i. 3,
“‘God said, Let there be light : and there was light.” At His
first bidding, as implied in tho first verse of the Bible, God
“‘created the heaven and the carth.”

714, quarters, appointed places. ‘Quarters’ is usnally o
military term meaning lodgings assigned to soldiers. The word
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730, triform {Lat. ¢riformis), of three shapes beeause the moon
has three phoses, new moon, hall moon, and fall moon. The
Latin poets apply the epithet friformis to the Goddess of the
Moon, because she is the Moon ih Heaven, Diana on the Earth,
and Heeate in the lower world.

731. Hence, from the sun.

empties. The sun is said to empty the moon of light, or
darken it by not shining on it, just as the winds are represented
by Latin and Greek poets as calming the sea when they cease to
blow. Compare “Cuom placidum ventis staret mare™ (Eel. 1r. 26),
Georg. 1v. 484, and Sophocles’ Ajazx, 674.

to enlighten the Earth of course expresses the purpose of
the action, not of emptying of light, but of filling with light. In
like manner in ¥1. 917, 918, the adverbial phrase “*into’ this wild
abyss” modifies not the mearer verb ‘‘stood” but the more
distant verb ‘¢ looked.” '

732, her. The moon is made feminine because the Lat. luna is
feminine. Similarly in $2, ‘mind’ is feminine because the Lat.
mens is feminine. . .

checks the night, tempers the darkness of night.

735, mine, my way.

%738, This is an old man’s reflection on the want of reverence to
superiors observable in the rising gencration.

739. coast of Earth. The term ®coast’ is naturally applied to
the earth’s surface, as the heavenly hodies are like islnnds (570) in
the marble air. Sometimes, however, in the Bible, and in Milton
{e.g. 11, 464), ¢coast’ seems to mean ‘region’ rather than ¢sca-
;:o:xst’ or ‘border-land,’ and it may have this general meaning
here.

740. the ecliptic, the orbit described Ly the sun round the
Earth according to Ptolemaic astronomy.

aped, participle of *speed.’ In nccordance with his hope
(sec 630) he had succeeded in being despatched by a speedy route
to his destination.

741, aery wheel. From o comparison with 1v. 568, ‘nery
wheel’ would scem to express the airy lightness of Satan’s
mavements as he described curves in his downward flight rather

than _Lhe material (** marble air,” 564) in which these curves were
described.

742, Riphates, n mountain of Armenin, not far from the borders
of Paradise. .

... lghts. The sequence of tenses requires ‘lighted’; but
‘lighted” would not suit the metre, and, if the present, *stays,’
had been used, there would be too many sibilants in the line.
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